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"I never truckled. | never took off the hat to Fashion and held it out for pennies. | told them the truth. They
liked it or they didn't like it. What had that to do with me? | told them the truth,” declared Frank Norris,
shortly before his death at the age of thirty-two. Of his novels, none have shocked the reading public more
than McTeague, and few works since have captured the seamy side of American urban life with such graphic
immediacy as does this portrayal of human degradation in turn-of-the-century San Francisco. Its
protagonists, men and women alike, are shown as both products and victims of a debasing social order.
Heredity and environment play the role of fate in atale that moves toward its harrowing conclusion with the
grim power and inevitablity of classic tragedy.
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From Reader Review M cTeague for online ebook

Tammy says

This book isfilled with passion, hate, greed, love, violence, and horror. The words flow across the page and
you feel all the passionate emotions of all the characters. Although Trina, McTeague, and Marcus are deeply
flawed, you still care for them and are horrified by the decay of their relationships and their very souls.

| never quote passagesin my reviews but | cannot resist:

"The people about the house and the clerks at the provision stores often remarked that Trina's fingertips were
swollen and the nails purple as though they had been shut in a door. Indeed, this was the explanation she
gave. Thefact of the matter was that McTeague, when he had been drinking, used to bite them, crunching
and grinding them with hisimmense teeth, always ingenious enough to remember which were the sorest.
Sometimes he extorted money from her by this means, but as often as not he did it for his own satisfaction.”
Y eah....like apunch in the face, isn't it?

Theirony? All of this misery started with the good fortune of winning a $5,000 lottery.

I cannot recommend this book enough -- one of the best books I've read this year. And the ending isto die
for.

TK421 says

Frank Norriswas a master at painting emotions with words. Thetitular character is aman few would care to
dine with, but Norris gets the reader to sympathize for him. Y ou see, much like most writers circalate 19th
to early 20th century, human nature was best explored through the environment of the characters
(naturalism). In McTeague's case, he was an affluent dentist from San Franciso that fallsin love with the
wrong girl; some would argue that the wrong girl fallsin love with McTeague. Any way you slice the cake,
you still have two people trapped in a marriage that is slowly burning toward becoming afirey inferno. Filled
with political and social commentary, greed, sex, folly, hate, jealousy, and corruption, these all meld together
to bring the novel toward an ending that is not only harrowing, but, to this reader, one that still has not been
surpassed since my reading of this almost seven years ago.

Challenge: Read this book. If the ending doesn't knock your socks off I'll...I'll...well, I'll be wrong | guess.

But you won't be able to say | didn't tell you about a great ending that is the perfect metaphor for what we
cal the rat-race of human life.

HIGHEST POSSIBLE RECOMMENDATION

Jeff says



Thisis one of those chunky “classics’ that not alot of people have heard of. Frank Norris only wrote afew
novels, with the most famous being, The Octopus: A Story of California, one of those books that rails against
social injustice, with itstarget — evil, railroad barons. MUWHAHAHAHAHAHAHAHAHAHA (I can do
thisal day) MUWAHAHAHAHAHAHA.

Norris was one of those turn-of-the-century writers, like Jack London, who liked to get down and dirty and
live among the people he was writing about — miners, stevedores, shopkeepers, hookers — so, it'snot a
surprise that he lived fast and hard and died young - leaving a pox ridden corpse.

One of the reasons this book endures is probably because Eric von Stroheim made an excessively long
(around eight hours) silent movie called Greed, based on the book. The making of the film seemsto be a
terrific story unto itself, but suffice it say that von Stroheim was a tad bit over-the-top in hislove of the book
(gifs from the film pepper this review).

Greed is the name of the game and with apologies to Gordon Gekko, it’ s anything but a positive trait. Norris
followed the Emile Zola School of Naturalism, which was all for getting reality on paper, but it favored less
than fun stuff — misery, poverty, vice, violence, racism.

Norris aso studied at the School of Determinism, which said that whatever traits you were born with, there's
pretty much no escape. So if you have Swiss-German blood (the femal e protagonist), you'll be predisposed
to be miserly with your accumulated riches or if daddy was a drunken, idiotic ne’ er-do-well (McTeague),
you' re screwed.

A sort-of non-spoilerish summary: McTeague is abig, slow-witted (Norris likes to often use the words like
"stupid" and “idiot” to describe the big lug) dentist, who fallsin love with Trina, who's kind of cute and has
abig, head of raven-colored hair.

They get engaged. She hits the lottery for $5000. Marcus, McTeague' s bestest pal, who originally had athing
for her and set them up, gets jealous because he could have had the money (Hi there, Mr. Greed). McTeague
and his pal wrestle at apicnic, it goestoo far, Marcus pulls aMike Tyson and bites McTeague' s ear and
McTeague does a“ brainbuster” on him in retaliation and now they’ re not pals anymore, but bitter enemies.

McTeague and Trina get married, but she doesn’t want to spend any of her lottery money because she’'sa
Swiss-German miser (Hey, Greed), which works out okay until the San Fransiscan Dental board say that
McTeague can’t be a dentist anymore because the Three Stooges School of Dentistry does not in fact exist.

From there, things devolve in arather quick, bloody and ham-fisted way.

More stuff:

You can't talk about greed without rolling out the obligatory Jewish character and the formulaic anti-Semitic



garbage.

It seems that drinking steam beer (Mmmm beer) and putting billiard balls in your mouth was the height of
jackassary back in the day.

Rolling around in bed, naked, with your gold piecesis pretty smexy. Unless you're adude...

Thisisagrim book with little humor and no one comes out unscathed and | was wavering between 3 and 4
stars but the last fifth of the book solidified the rating. With some stunning literary imagery and a perfect
ending, it proved that no matter where you go — from the big city to the desert — you’ re always alone with
your conscience — your greedy, pre-determined conscience.

Darwin8u says

“1 never truckled. | never took off the hat to Fashion and held it out for pennies. | told them the truth. They
liked it or they didn't like it. What had that to do with me? | told them the truth.”
? Frank Norris, McTeague

The first part of this novel was slow. | was frustrated enough (almost) to just pull the bookmark out and walk
away. But soon Norris had me by the crown. Look people, if you are going to only read one literary work on
Mammon's folly, on the parsimonious middle-child of the Seven Deadly Sins, THIS should to be the one. It
focuses on McTeague and hiswife Trina, but several other characters play almost equally important rolesin
examining avarice's many, obsessive faces. There are scavengers, hoarders, manipulators, thieves, etc.

Inserted into the novel, however, is one of the most beautiful and sad love storiesin literature. Miss Baker
and Mister Grannis, two older boarders and neighbors of the McTeagues, live in adjoining roomsin a
boarding house. Each room has the same wallpaper, suggesting that the rooms used to be just one room.
Mister Grannis spends his nights binding periodicals while Miss Baker makes tea and rocks near their shared
wall. Each, silently, spends the evening sharing their divided space. Barely separated, each is comforted by
the others presence. It is beautiful, a modern Pyramus and Thisb?, and a nice counterweight to all the gold
lust and penny pinching. | don't know if | would have been able to survive the hardcore, step-by-step, drop of
the McTeagues and their ilk into Dante's fourth circle without the uplifting, kind, and selfless older couple
that shoots one warm ray into this novel's cold, dead roots.

Sarah Booth says



| read this book while | was at university | think. | didn’t even remember the name when it cametimeto list
precious books read, but once | read the review of it on hereit all came flooding back in a miasma of human
miseries. It's adark and dreadful tale of some the worst of human behavior; greed and avarice mixed with
jealousy over comesits main characters and sets in mation acts that cannot be undone. Whileit is well
written and insightful into the human condition, it is so bleak that you want to take a handful of Prozac as
you read it. Spoiler Alert: there is no happy ending, and you’ll be eyeing your dentist with suspicion next
time you go.

Michelle says

I'm done. May | never haveto read it again.

*there's a movie adaptation of this novel called Greed. It's aptly named.

Evripidis Gousiaris says
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Sandy says

An interesting cast of characters; some surprising plot twists; superb descriptions of rural and urban
landscapes; the recurring conflict between the socially-acceptable and the bestial instinctsin human
behaviour; and a shocking conclusion. What more can areader want? All in all, an exciting story!

Matthew says

Damn this was bad. Excruciatingly boring and stridently racist. Sometimes racism in older novels can be
explained by the common prejudices of the times, but the racist descriptionsin ‘McTeague' are repeated
again and again and are so voluminous that its clear that Norris savored his racism and delighted in it.

Also, this was meant to be a dirty, realistic portrayal of common folk, as evidenced by Norris' statement "I
never truckled. | never took off the hat to Fashion and held it out for pennies. | told them the truth." What
garbage. He might have believed that, but other nineteenth century authors such as Mark Twain, Jack
London, and Herman Melville al did afar better job of portraying rough hewn characters with authenticity,
probably because they lived among and were friends with and sometimes even were the inspirations for their
tales. Norrisisjust guessing here and guessing badly.

Also, | resent attempts to portray characters as stupid and mean by constantly (CONSTANTLY) calling them
"beasts', as Mark Twain rightly pointed out in 'The Mysterious Stranger' the beasts of the field have never
been as creatively cruel and malicious as man. But thisis part of a greater problem with the novel, Norris
repeatedly tells us how filthy and dumb these characters are while seldom demonstrating it with their actions.
Sure, most of the characters are greedy or sadists or both, but the stuff in ‘McTeague' is like arice crispy trest
compared to the writing of Dostoyevsky or Twain (or many others). Maybe | was just let down because the
cover declared it to be so scandalous and dirty and real, and | don't revel in that type of thing, but | can really
bethrilled by it when it is presented in an interesting, insightful, or at the VERY LEAST, authentic way
(LIKE IN DOSTOYEVSKY AND OTHERS I'VE MENTIONED).

The problem is that Norris was clearly trying to make some sort of statement about the American character
(just like Dreiser was always doing, but even that redundant scribbler of behemoth American morality tales
isFAR MORE ENTERTAINING THAN THIS FUCKING GARBAGE) and those types of statement novels
ALWAY S sacrifice authenticity for their message.

At least it inspired some of the more memorable scenesin film history: the closing desert scenein ‘Greed'
(which is also dreadfully long and boring, but inventive and visually captivating at moments).

Anyway, at |least the novels of the era sometimes have unintentually hilarious passages such as this:

The younger women of Polk Street - the shopgirls, the young women of the soda fountains, the waitressesin
the cheap restaurants - preferred another dentist, a young fellow just graduated from the college, a poser, a
rider of bicycles, aman about town, who wore astoni shing waistcoats and bet money on greyhound coursing.



Tfitoby says

19th Century American realism shouldn't feel this fresh and contemporary. Erich von Stroheim, the fabled
silent film maker, once made a 10 hour epic costing half amillion dollars from this novel such was his
passion for it and his determination to do Norris's authentic portrait of the evils of avarice in San Francisco's
working classesjustice. It's said he filmed it page by page, hand tinting every hint of gold in every frame of
film before screening all ten hours of it to a handful of guests and studio executives, the latter of which
prompty cut it to a more reasonable two and a half hours. Von Stroheim's Greed is now sadly lost but happily
generations of readers have been allowed to marvel at this complete and untainted publication of what has
become known as Frank Norris's finest hour. Although once upon atime a scene featuring the familial abuse
of ayoung boy in atheatre causing the poor kid to micturate freely in his seat was required to be excised due
to its shocking nature on 19th century audiences.

McTeagueis alarger than life man, painted so vividly that he verges on the grotesque, hisill-educated and
oafish ways leave him open to mockery from the author and revulsion from the reader, he feels very much
the forerunner to such classic characters from American fiction as Ignatius J. Reilley and to alesser extent
Nathanael West's Homer Simpson. To put it another way, there's no romance to be found in this protagonist.
But it's not just the character that deserves to be mentioned in the same breathe as those two novels, thisis
450 pages that the majority of the time holds its own against those other much lauded works.

Chronicling the declining fortunes of a self-taught dentist and his avaricious wife (although everyoneis
touched by greed in some way,) McTeague involves three murders, a torture scene, two fights - one of them
to the death - and in the last third of the book an ambience of brutality, including sexual dominance and
psychological terror. It's pretty powerful stuff, told with an eye for detail that had apparently passed
American fiction by up until this point, McTeague's boarding house and fellow boarders a microcosm for the
working classes of San Francisco, the mileau represented with accuracy of day to day living and dialects, and
most importantly the brutality of the human animal.

In many ways thisis anovel about addiction and obsession, following the same formulawe still seein books
and movies today; normal happy people led down a path of destruction by a sickness that you were there to
witness the birth of - the first taste of acohol, the playful line of cocaine, a pile of beautiful books the lure of
gold, it'sal the same and al |eads to the same way if left unchecked - death, possibly one that will go
unmourned or unnoted too. And yes, once alocal bibliophile did die under a stack of books that got out of
hand.

A little too on the nose with its observations of humanity, and fittingly for the subject matter alittle too
preoccupied with the one main idea - Greed - his characterslack any real internal drive beyond their avarice
for example, to be atruly exceptional work, 1'd still recommend this to anyone interested in a damned good
read, and that is all Norris wanted when all was said and done.

Jordan says

Holy Crap! Look I'm writing areview, that rarely happens. I'll never catch up with my friend Manny, Lord
knows | wouldn't want to. Ok, enough ranting and it's only the start of the review!



| read this book for an American Lit class that focused on the Realism and Naturalism movements, and
McTeague was one of the first TRUE Naturalism novelsthat | have read. While | worked at an independent
bookstore for three years | had always heard people talking about McTeague so | confess | was interested
and excited to see why people loved this novel so much. So | went into the reading with an open mind, which
doesn't happen that often, and let metell you it would have been better not to haveread it at all! Wait . .
that's being alittle harsh. It wasn't as bad athat, but it was pretty painful, and | have had to read some
extremely painful book in my life, and let me tell you thisisright at the top of my list.

Either al the people that liked this book were smoking something | wasn't aware of or perhaps this book just
really was not for me. | found that while | am afan of Realism with Wharton and the rest of the gang, | just
couldn't do the Naturalism thing. | am not a fan of reading about characters that on every other page are
referred to by their animal tendencies and how in the end we are just all animals and we will always revert
back to our originally form, the form asthe BEAST! | swear to God in McTeague Norris usually the insane
word over and over again, when referring to ALL of the main characters. Oh . . . | am sorry | shouldn’t say
Norris, | should say the narrator, (my Professor and | had an hour long conversation about that small detail).
Also speaking of narrators, | can’t remember reading a novel where the narrator speaks in such negative
terms about the main character from the VERY first line of the novel. The charactersin McTeague are
extremely dark, ugly, and unattractive as characters to read about. When | realized | had to read more pages
for class the night before | would cringe, which is NEVER GOOD! It has been a very long time since a book
has made me cringe, however | can loudly state that thisis one of those rare book that achieved my internal
and physical cringe status.

| just have a had time when as areader you don't like any of the characters, the narrator is extremely
manipul ative from the very start of the book, and there is no one that you can connect with or want to cheer
on throughout the novel. Also the whole thing about the "elements’ being indifferent to humans and their
plight to live in thisworld is beyond annoying and downright tiresome to read.

Ok enough ranting and raving. Asyou can see | only can it one star, but | know many people who love
Norris, and are dightly obsessed with both McTeague and The Octopus. One of my fellow students is doing
his senior thesis entirely on Norris, | shuddered when he told me that. | am sure though he would shudder at
some of the classicsthat | have enjoyed. Everyone' s boat rocks to adifferent tune, and | love that! Let’s just
say that McTeague did not rock my boat, in fact my boat never even left the dock.

Chrissie says

Thisbook did not fit ME! My rating is not a judgment of the book; it shows only how | personally reacted to
the author’ s lines. The majority of the book | did not like, thus | can only giveit one star.

| did appreciate the author’ s description of places - sites on the fringe of San Francisco and the dessert
environs of Death Valley, California. The setting is predominantly Polk Street, San Francisco, at the turn of
the 20th century.

Am | glad | read the book? Actually, | would say yes. Why? To have experienced those descriptive lines. To
test another author of the naturalist school of writing. One clearly sees similarities with Theodore Dreiser,

another author of this school.

Naturalismis a literary movement that emphasizes observation and the scientific method in the fictional




portrayal of reality. Novelists writing in the naturalist mode include Emile Zola (its founder), ThomasHardy,
Theodore Dreiser, Sephen Crane, and Frank Norris. (Source: Wiki)

So what gave me trouble? The dialogs. While they may accurately depict how people speak to each other,
reading such can be extremely tedious and boring. Phrases are repeated over and over again, first asa
guestion, then an answer followed by a person’s confirmation, another’ s reconfirmation and then maybe the
guestion gets posed al over again! On and on and on with the exact same words! A lengthy paragraph may
be devoted to two people saying goodbye! This may be accurate, but it is pushed too far in the dialogs of this
book. Not once and not by just one character, but by all of the characters over and over again. This drove me
bonkers. Writing in this manner makes the characters sound stupid, but are al of them stupid? That iswhat
went through my head. Well, perhaps; the author is clearly critical of how people behave.... which leads to
the next problem | had with the book.

The central theme of this novel isavarice, but don't all of us see avarice with distaste? And don’'t we all
know this even before picking up the book? Norris' messageis loud and clear. Too loud and too pushed to
the extreme. Money is hoarded. Money is gloated over, killed for and what people do to collect it, pile upon
pile, isdrawn to an extreme. The story loses touch with reality. What the author wants to say with the book
becomes arant, alesson pounded into our heads. What unrollsis absurd. In reading the book we obligingly
let ourselves be bashed over the head with the author’ s message concerning the evils of greed. The climax at
the end is metaphorically a clash of cymbals.*

The characters did NOT pull mein. They become too absurd to be taken seriously. Thereisalove affair that
sours. The characters are merely the means by which the author delivers his message, his resounding
warning against avarice and greed.

There is an anti-Semitic sentiment to be found in the author’ s lines.

| downloaded this free of cost at at Librivox. It is accessible here:
https://librivox.org/author/8422prima...

It isfantastic that the site does exist! | recommend using the Librivox app. Without the app maneuvering
within the audiobook becomes difficult.

This Librivox recording is read by Jeff Robinson. The speed varies. The reading is uneven. Parts are
fantastic, other portions less so. The end was very well read, but | cannot disregard some of the earlier
sections. | disliked the cinematically rendered intonations for the immigrants of Swiss/ German origin that
speak in this book. These immigrants do have a dialect and they do use incorrect words. | am fine with added
dialect touches aslong as | can decipher the author’ swords. In parts | couldn’t. | will rate the narration with
three stars and | will in the future choose other Librivox recordings performed by him. Overall he does a
good job.

kkkkkhkkkkkkhkkhkkkk*%

*So you wonder why | call the ending a clash of cymbals? Hereiswhy, but it isaBIG spoiler: (view
spoiler)My God what an ending. See what | mean about a clash of cymbals?

Olivia says

thisis book that |eft the strongest impression on me of onesi've recently read. i loved it. it's about mcteague,



adim-witted dentist whose ambition in lifeisto display a giant gold tooth in front of his dental parlourson
polk street (awesome! there actually was onein front of some sf dentist around then. check out this photo:
http://americahurrah.com/SanFrancisco....) anyway, the main plotline is that trina, mcteague's wife, wins the
lottery, and marcus, his best friend, becomes insanely jeal ous of mcteague because he oh so nobly gave up
trinafor his pal mac. they all spiral downward into an abyss of greed and resentment.

mcteague's written and set in sf around 1900, and begins with this description of a day in the life of polk
street. one of my favorite things about reading it was the desctiption of this city i livein 100 years ago. the
main and minor characters live in the polk st apartment that mcteague initially occupies.

the characters are really blunt. the book deals with such subjects as rape fantasies and domestic violence.
none of the characters are romanticized in any way (possibly romanticized in their crudeness?); none are
particularly smart or admirable. with only afew exceptions, they all slowly destroy themselves and those
surrounding them. the description of mcteague fleeing from the law through death valley is awesome.

there's a nasty undercurrent of anti-semitism, which made my hold my nose. but it was written at the turn of
the century, and prone to that time's prejudices. zerkow the jew us portrayed awfully as a miserly subhuman
almost. but then again, most of the characters are consumed by greed.

Ken Smith says

Written at the turn of the twentieth century, this book by Frank Norrisiswritten completely in the form of
literary naturalism. As such, Norris novel is awell-executed demonstration of the features of literary
naturalism. Any weaknesses in the nove itself are areflection of the entire genre.

The pace of the storytelling at the beginning of the novel isvery dow by design. Descriptions of the
characters' personal appearances, traits, and daily routines may seem overly drawn out to modern readers.
The characters possess a thin veneer of social graces which mask their underlying inability to master the
forces of nature, both internal and external.

McTeagueis a powerfully built, brute of aman with avery dull intellect and aterrible capacity for cruelty
and violence under the right circumstances. Trina, his petite and pretty wife sets out initially to civilize her
awkward and simple-minded husband. Soon it becomes apparent that she has atendency toward severe
avarice and greed, which she tries unsuccessfully to conceal from her husband through habitual deceit.

The highly deterministic worldview that reflects the nature of literary naturalism creates a claustrophobic
atmosphere to the story. The author's highly negative and pessimistic tone toward his characters resultsin a
group of caricatures rather than a believable ensemble of complex and interesting characters.

Given the part that literary naturalism playsin the development of the modern novel, McTeagueisa
worthwhile. The somewhat contrived climax of the novel isviolent and pessimistic. Any reader who finds
Norris view of human nature believable will be left with little reason for hope when they come to the end of
this novel.

Mary says

This story charts the demise of a San Francisco couple at the end of the nineteenth century.
It wasingpired by an actual crime that was sensationalised in the local papers.
Mc Teague is a charlatan and with his wife Trinais soon brought into a spiralling descent of corruption.



Very gripping story which turnsinto adark brutal ending.
It was also made into a film Greed for the silent screen!

Alexis says

This book has always amazed me because its content is dark but its descriptions are clear, rather than over-
dramatized or gothic, like so much of late nineteenth century American and Victorian writing can be. It
reminds me of the pared-down thrillers of today - like _American Psycho_. Norris normalizes anger and fear
so that the reader sympathizes with McTeague, even as he/sheis horrified by him. Pretty awesome for atext
from 1899.

Interestingly, the film _Greed (1924) was based on Norris novel and he was one of the writers on the script.
Originally Erich von Stroheim, the director, wanted to do the film scene by scene, much like today's_No
Country For Old Men._ The original cut of thisis rumored to be over 14 or more hours long, but there
definitely isacut out there that is at least 10 hours. | saw part of it in the class | took that required this novel.
It was 19th Cent American Lit, with William Morsberger, at Cal Poly Pomona.

Below | have cut and pasted an explanation and review of thetext _McTeague . The review isfrom Janice
Albert, http://www.cateweb.org/CA_Authors/Nor..., found on March 17, 2008.

"Besides being aripping good story with well-drawn characters and plenty of atmosphere, the novel
McTeague was a well-received expression of the school of Naturalism, aliterary development exemplified in
the work of writers such as de Maupassant and Zola. Naturalists, along with Realists, share abelief that the
lives of ordinary people are worthy of serious literary treatment. Naturalism goes a step further, according to
Margaret Drabble, in calling for scrupulous attention to authenticity and accuracy of detail, "thusinvesting
the novel with the value of social history." Naturalist writers counted physical and hereditary factorsin the
formation of character and temperament, and they considered both wealth and poverty to have a great
influence on character. Thus, as McTeagueis denied the further practice of his profession, dentistry, (he had
the strength for extraction), he becomes more and more brutal, while, in a parallel development, poverty
brings hiswife Trinato pathological depths of secrecy and hoarding.

"Norris was writing atrilogy of San Francisco, of which McTeague was the middle piece, Blix the starting
point, and Vandover the Brute, published posthumously in 1914, the conclusion.

"He is believed to have chosen San Francisco for these tales of moral ruin because of the violent and
depraved reputation of the city after the Gold Rush.”

Henry Avila says

In the 1890's, in San Francisco, (now finally at peace ) on busy Polk Street, with cable cars, continuously
moving up and down the thoroughfare , not the most fashionable lane, though, McTeague, an unlicensed
dentist, too dumb to know he needsiit, practices his profession, learned from a quack in a filthy mining camp,
pulling teeth with his bare hands, big and strong as an ox, and as smart as one too, his clients are clerks, shop
girls and vendors, the working poor, of the area, the rich people who live a couple of blocks away, go to
another , more able, and with a certificate...McTeague, no other nameis given, has just one friend, Marcus



Schouler, an ambitious, young man, like the dentist, employed by a veterinarian, with alittle clinic, nearby, (
he does have alicense) shy, old Grannis, who loves the retired dressmaker, Miss Baker, (these people all live
in the same apartment building) the aged sweethearts, have adjoining rooms, in fact, but will not speak to
each other, only like to listen to the sounds, coming through the walls and opened doors, she's even more
bashful than he. When Marcus brings his cousin, small , charming, aimost beautiful , but with pretty hair,
Trina Sieppe, from an immigrant German family, to fix her teeth, the quack fallsin love, complications,
though, so does his only friend. McTeague proposes to Trina, 20, in histiny room, also used as an dental
office, and the frightened girl runs away, but does come back. Later telling his friend , the amazed Mr.
Shouler, who magnanimously lets him take the woman he wanted to marry, areal pal, but will regret always
his hasty decision...Trina, wins $5,000, in anillegal lottery, that she reluctantly bought aticket , from the
pushy seller, for adoallar, to the chagrin of Marcus. After the odd couple's marriage, her family movesto Los
Angeles, alone, she invest her money with arich uncle, becomes a miser, taking out the gold coins, to adore,
and fed, that she has | eft, or saved, every day, just to look at. This causes great irritation , you can imagine,
to her husband, they live so cheaply, amost like beggars. Domestic violence, ensues, McTeague, leaves and
steals the hidden money...This not quite respectful novel, was condemned by contemporary reviewersfor its
coarseness, vulgarity and killings, in 1899, very unsettling, even by modern standards, if there are any, it is
not a pleasant read, a minor American classic, that shows the evils ways some people act, in the face of dire
poverty...Y et agripping story, with aterrific finale, of a man who will not be stopped, his feeble mind, tells
him what to pursue, anything he wants, ishis ...all he hasto dois grasp it, in his powerful hands.

Donna says

Thetaleisabracing immersion in the language and material culture of turn of the 20th C. San Francisco. |
would normally have trouble understanding how much of awindfall Trina Sieppe's 5,000% would bein
current dollars, but Norris' close attention to the acquisition and selling off of possessions kept me well up on
the value of adollar at the time.

Thewhole thing is sort of Zolain America, and maybe a touch of Hermann Broch in mood. Heck--it's a
weird little book, and Jack London always seems just out of frame, only to come into full view at the end.
Setting is as much foreground as the characters and story that beginsin aworld of melodeons, steel portraits
and lace curtains, only to end in Landscape (there's Jack!), the kind that isitself and crushes people, which |
guessisarelief after watching people crush people.

In America, there was alot of landscape between a mel odeon on the west coast and a melodeon on the east
coast. | alway enjoy that distance in American literature and love best those books which brood as this
distance moves west and getsfilled up.

Zhara says

I understand why peoplein this day and age would hesitate to read M cteague this given the attitudes about
immigrants and Frank Norris's jewish character is a gross, obscene, cartoon and hisimage of people lower
income is harsh which still holds today sadly. In spite of these shortcomings this book is worth reading
because of does away with victorian romantic style instead, like Emile Zola, Theodore Dreiser, Richard
Wright later on, wrote in the school of naturalism in which humans despite some progress are still at heart no
better than animals and their true baser, natures shows up when at times of selfish self preservation,and
things beyond your control that make a person choose the selfish choice in order to survive and always can't
always make the right and moral choice, of course human natural stupidity and paranoid thinking. Sorry



going off subject but | hope you read this book a chance.

GeorgeK. says

To BIBA?0 KUKAOQ?PNOE OTA EAANVIK? TOV OKT?Bp1o Tou 2014 Kal aTr? TNV TP?TN OTIYU? JoL €7XE
KIV?0€l TO EVOIO@?POV. 2UWG N TIL? TOU HOU QVNKE K2TG TOIUTI VN Vid TO W2veB0¢ TOL Kal 2tal
TO 2PN o0 oTNV KPN, L2XP1 VA TO Bpw @Bnv?tepa. Mptv AYeC W?pEC TO TOUTNOA ETIT?AOVC -0€
K?TwC TH0 AOYIK? TI?- KOl OUCIOCTIK? OV 7pyNaa 021€ OTIYU? VA TO T120W OTA X?2p1a ou. ATI? TIG
KPITIK?¢ TIou &1l 7Bada 7BYOAN TO CUUTT?POCHA 2L Ba 2TV Hid 10TOP?0 TIOA? KOVT? OTA YO?0TA OV
Kal, T?p0 TIOL TEAE?WOO TO BIBA?0, UTIOP? VA T ?TL N 10TOP?0 ?TavV AKPIB?¢ TOL Yyo?0ToU pov. Kal,
OULV TOIG PAAOIG, TIPOYUOTIK? KOAOYPO RN

210 0Tn 00?2QUAAO TOU PBIBA?0L dlaPB? el KAVE?C "To (gLy?pl TOU KOUTIOYVIAVV 2T 000VTOYIATPO?
MaKT?K Kal TG oudyou Tou TPpVAC A 7pXETAL 7Ad TA OT?2010 TNE TIPOCAIONG KAl TNE P%NG, 0To
ETIKEVTPO EV?C KOOV dNANTNPIOCUAOU AT TATEIV?C "a&?eC", LE TN TNV 0dUVOU?0 id TO
XP7Ha. H peca?a 1N xwp?¢ PeudaloB?oe1¢ atnyv "Kapdl ?' Tou a2uepa”. NMoA? AtT? n Tep?Anun, €;
Kat?tnv yw2un pou dev Xpel 2(eTal va §?2pEIC K?TI THPATIVW VIO TNV 10TOP70. 200 AlY?TEPA & ?pel
KOVE?C, T?00 PEYAA?TEPN Ba €val N KTIANEN oTo T?A0C. H ?An 1otop?a apx?(el aTA? KOl KAOOIK?
KOl YO OPKET?C OEA?OEC "KOI?LEL" TOV AVOyW 70T UE TNV WZAAOV BAPET? KOl ouvnBiouvn
KOBNUEPIV?TNTO TWV ATAOK Y NP2WV, HE TNV YPAE? VA ENVAI YEVIK? EUX?PI0TH, UE TPLEEP? XI0PUOP
KOl 7000¢ AETIT? EIPLVE?A. 7UWC, UE APETNP?0 VA YEYOV?C, TA TPYUATO AAA?(ouv. 'vovTtal Tio
OKOTEIV?, TIO TPOUOKTIK?. ApX?El N KOAT?IIWOT OPKETN XOPOKT?pwWY, BYaVOUV OTNV ETMENVELA N
KOK?0, N @AQpyup?a, N ATAnoT?a, 1170 TOU K2V0UV TOV VOPWIo VA 0woT? ayp?ul.

MTIOPE? VA TEL KAVE?C 2Tl TO BIPA?0 Xwp?LeTal OE LO U?PN, UE TO TIP?TO U7POC VA LNV TIPOUNV?EL UE
T?MOTA TO OKOT?dI TIOU ETIKPATE? OTO O?TEPO. O TEI KAVE?C "EVal avAKn va UTOOT? TNV Bapet?
KOBNUEPIV?TNTA OTIAOKV aVBP?TIOV TIOU ETIKPATE? O€ UEY?A0 W?p0¢ TOL BIBA?0VL, yia va

0 PX?00UV TO TPAYUOTA VA OTIOKTOV TEPICC?TEPO EVAIAP?POV, VO €NVAI TPA0C TTVTWY T10 OKOTEIV?
Kal ETnKouva;”. Kat? tnv yw2un pou ?A0 10 BIBA?0 eval @ofep? Kal evdlag?pov, 2XI U0 aTr?
A ONUE?0 KOl PET? U?XPI TO TPOUEP? PV ZAE, 2TIOV TIDAA? 20XNa yeyov?ta dladpapat?oval.
Mp?ta-TpP?ta ol TEPIYPAP?C TOL MOKT K a1 EEAIPETIK?E, KATAP?PVOUV VA UETOP?POLVY TOV
aVaW?0TN O€ [ PAAN ETIOX?, APKET? DIAQPOPETIK? ATE? TNV CNUEPIV?. Kal, QUOIK?, TI TIO
EVOLO@?POV ATI? TO VO 0ZUE 7AN TNV TIOPE?D TOL AVOP?TOL ATT? TNV KOPLE? (A?UE T?pal) u?xpt TNV
TEAIK? TOUL TIT?0N OTOV TI?T0 TNG avOp?rIvng Kovwv2a¢, Ti Tio evalAa@?pov aTt? TOV TP?TO TIOU VaA(
WOPWIOG UTIOPE? VA OAAZEEL TEAE?WC, Kal, B7BaLa, 0 cLYYPAQ?OC OEV X VEL TNV EVKAIP?0 L?20W TNG
TIAOK?2C KOl TGV XOPOKT?pwY VA B7EEl TA KOK?C KEAUEVA TNE KOIVLV 20 ¢ TNE ETIOX 7 TOU.

MG UTIOPE? VA KATAA?BEL KOVE?G ATI? TO A1 GEVTVL TIOU pad, T0 BIBA?0 LE IKAVOTIOOE GTOV
M 0To BaBu?. MTIOPE? KAl va NV €Val ?p1oto ? aey?dlaato, yio 7A0 TO Yo70Ta Kol PAEG TIG...
0pP?EEIC, UWC 070KOAX dev B BPEl K?MOI0G K 2Tl TIOL VO TOV KPAT?0EL, TIOU VO NV TOU HENVEL OTO
T?A\0C. MPOOWTIK? POV 7pe0e 7AN AUT? N TOPE?A ATI? TO QPWE OTO OKOT?L, AT? TNV XOp? OTNV
OTeVaX?pla Kal tnv poxenp?a. Kat n ypoa@? tov N?7pi¢ @oBep?, He OAOVTAVEC TEPLYPAQ?C KA
AETI? €l pvVE?D. EVOI g?youpa ATr? TO KAOA?TEPA BIBAZ0 TIOL ?XW dAB?0€EL - 2X1 UVO0 @?T0C, OAA?
VEVIK?!

Y.[. 1. 2uaBa ?t uT?pxEl Tav?a Baatop?vn oto BIBA?0 avt?: Greed (1924), oe oKNvoBea?a 2p1X
®ov ZTpoxAU. ZA0upa Ba Pwva Tnv Bpw!



Y.[. 2. 2poyn n EAANVIK? xd00oT, a&?(el Ta Ae@r? TNC.




