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Do you want to take your fiction writing to the next level?

LEARN FROM THE MASTERS

"Adam Sexton taught me how to read like awriter--and, in away, how to write like areader. For without
first considering the experience of reading stories--serioudly, thoroughly, the way Sexton does--you can't
possibly write one worth reading."

--TaraMcCarthy, author of Love Will Tear Us Apart

Many writers believe that if they just find the right teacher or workshop, their writing will reach new heights
of skill. But why not learn from the best? In his popular workshopsin New Y ork City, creative writing
instructor Adam Sexton has found that the most effective way for any writer to grasp on the elements of
fiction isto study the great masters. Master Classin Fiction Writing is your personal crash course in creative
writing, with the world's most accomplished fiction writers as your guides.

You will learn:

The art of characterization from Jane Austen

Style and voice from Ernest Hemingway

Dialogue from Iris Murdoch

Description from Vladimir Nabokov

The timeless techniques of plotting in the work of Joseph Conrad

The ingenious structure of James Joyce

Point of view from Toni Morrison

Over the course of just ten chapters you can master all the components of great short story and novel writing.
These are the most important lessons any writer can learn--atruly "novel" approach to writing that will
enrich, inform, and inspire.
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Christine says

I have mostly finished this book, but | am re-reading and digesting certain parts. Sexton does agreat job
framing different elements of fiction (structure, character, plot, dialogue, etc.)around the work of awriter
who is amaster of that element. | thought it was particularly useful on the topic of plot and how character
drives plot--something | have heard before, but this book does a good job of illustrating and exploring that
concept.

Maite says

El mejor libro sobre escritura creativa que he leido hastala fecha.

A.D. Garrett says

| use this book regularly in my creative writing teaching. The style is clear and authoritative, and Sexton uses
great examples from literature to illustrate points on style, voice, tone, dialogue, point of view and more.
Contains useful reading suggestions, too.

Tabitha says

A school read that | found to be absolutely useless. | don't read classical literature, which could be why my
opinion is so strong about this book. Obscure references to things |'ve never read nor ever will read.

Ann Heitland says

Can beread in pieces of one's choice. | believe the chapters stand alone rather than build on one another. I've
now read them all but the last and | read them out of order. | found it useful to read one or two (usually one,
after the beginning) and take a break for some days of writing while | allowed the advice to sink into my
brain.

A very good book for those of uswithout any formal education in creative writing.

L ogan says



This book is excellent with plenty of extremely useful advise; however, the author tends to interject his own
opinion about the required works (and other works) and, much to my extreme irritation, often spoils the
ending both of the "required" reading and other classics. If you've read these classics, or are so familiar with
them that you know the entire story by heart despite never actually having read the books themselves, thisis
no big deal; I, however, was not familiar with the plots of books such as Jane Eyre or Moby-Dick, and as
neither book is required reading in this book | wasn't really expecting him to cite major plot pointsin such
works as examples. Spoilers aplenty are also given for the required reading, but he usually warns you to read
the books beforehand.

Asfor the books he requires you to read, some are excellent and some, | think, could have been better. Sense
and Sensibility, Araby and Lolita are wonderful examples of characterization, structure and story,
respectively (and great books overall); The Secret Sharer, Rabbit, Run, and Beloved, however, | found
agonizing to read (I didn't even finish the last two). A Farewell to Arms | enjoyed somewhat (it's better than
the godawful The Sun Also Rises, anyway), but | think The Old Man and the Seais a better example of the
Hemingway style (which iswhat the author was going for) and a better book overall. A Severed Head was
hilarious and a good example of good dialogue, but it was sometimes difficult to read.

Inal, it'sagreat book that | would definitely recommend; it'sjust not flawless.

C.G. Fewston says

Master Class in Fiction Writing (2006) by Adam Sexton is a useful tool and guide along the way of crafting
memorable fiction.

There is something to be said about craft books on writing and their humble aim to produce better writers.
And the something that should be said is that more of such books are printed annually with readers, namely
would-be-hopeful-disillusioned writers, snatching them up in blissful dreams of making it BIG: getting into
print and becoming an official, real-live author. The other something that also should be added is that once a
writer has made it into print the publishing world will likely chew them up and spit them out.

After all, publishing has now become a print-on-demand business venture—especially with Random House
and Penguin’s recent merger last October—and money, not art, isto be made. Nevertheless, writers seek out
craft books that should inspire, mitigate a transition from non-published, abject writer to non-published,
abject writer that is dightly better in ability and skill. “For in each generation,” writes Ford Madox Ford in
The English Novel asif it were yesterday, “an enormous amount of insipid art is turned out by inferior
students receiving their instruction at the hands of academic instructors. That cannot be helped. But the fact
remainsthat to areal master possessed of areal individuality the study of methods of his predecessors must
be of enormous use” (118).

The fact does remain, however, that writers, published or not, student or scholar, are often guided—to
mountaintop or off a cliff—by such attempts to explain the mad, complex world of writing. In Master Class
in Fiction Writing, Adam Sexton’s attempt to produce better writers, readers are left with a vast amount of
knowledge designed more to express the author’ s skill as a Brobdingnagian reader—matched, luckily, by
this reader—than to form a coherent, structured plan on fiction writing.

To begin, Master Class in Fiction Writing must be purchased along with several other key worksin literature
if the craft book isto be fully understood, and Mr. Sexton recommends (coming non to short to that of an



official order) for the reader to stop at each chapter and read another novel—not the best approach for any
writer, experienced or otherwise. The only exception isin the first chapter, titled “ Story Structure: ‘ Araby’”,
where Sexton reprints James Joyce' s short story in its entirety. The following chapters coincide with these
readings in exact order: Sense and Sensibility by Jane Austen; “ The Secret Sharer” by Joseph Conrad;
Rabbit, Run by John Updike; Iris Murdoch’s 1961 novel A Severed Head; As| lay Dying by Faulkner;

Beloved by Toni Morrison; A Farewell to Arms by Hemingway; and, finally—gasp!—L olita by Nabokov.

No wonder Sexton callsit a“master class’ and that it is; but just by taking alook at thislist one should
quickly ascertain that this craft book will likely instruct the writer in how to be a better reader of literature
and establish a keen skill on how to analyze such books in the future. Most serious writers, therefore, will
have read these works—Iluckily, | had—and Sexton’s craft book can be read uninterrupted and with relative
ease. For the amateur reader, however, Master Classin Fiction Writing will actually cost more time and
more money than other craft books on writing that are out there due to the fact that Sexton requires an
accompaniment of other books to support hisinsights on how to become a better writer (/reader).

Since Sexton often requires the reader to leave his book in order to read another, awriter might be better
served closing Sexton’s book and picking up Roy Peter Clark’ s Writing Tools: 50 Essential Strategies for
Every Writer. In about as many pages as Master Class in Fiction Writing, Writing Tools accomplishes what
Sexton attempts to do but eventually falters and staggers into more rumination than prescriptive or
descriptive instruction. Clark in Writing Tools skillfully guides the reader-writer from the lowest forms of
grammar (e.g., subject and verbs, adverbs, punctuation, etc.) through a helpful instruction on special effects,
including seeking original images to varying sentence and paragraph length for effect to tuning the voice of
the writer.

Clark continuesin the last half of the book to delve deeper into the larger schemes of novel writing, which
includes using dialogue as form of an action and the writer’ s goal of generating suspense and internal
cliffhangers; the final section suggests useful habits before, during, and after the act of writing. Writing
Toolsis awell-rounded craft book that allows the reader to read a chapter each week and finish the novel in
one year. The reader, however, will not want to put this book down.

Returning to Sexton’s master class, much can be taken from the book to apply to the trade of writing. Master
Classin Fiction Writing is much broader in scope than Writing Tools, and to some readers thisis needed to
proceed to a higher level of learning. Sexton weaves the aternative reading assignments flawlessly into
lectures on conflict, climax, characterizing, plot, observation, descriptive writing, dramatic tension,
attributives, and point-of-view, to name afew. The fina two sections covering A Farewell to Arms and
Lolita are exceptional in their analysis but somewhat lacking in their duties to teach writers how to become
better. It islike having atour guide point to “LaJoconde” and tell the would-be painter everything he knows
of how Leonardo da Vinci came to create such a beautiful and masterful work of art portraying aplain
woman sitting and smiling. Such artists need this, and for those artists Sexton aims his mental prowess.

At one point, Sexton explainsthat A Farewell to Armsis “the rare novel that lacks not only consequences
but significant exposition, as well—afeat presumably close to impossible that Hemingway nonetheless
accomplishes with aplomb” (188). The first sentence of the following paragraph reads: “ The structure of A
Farewell to Armsisclassic: Frederic wants Catherine” (Sexton 188). On and on Sexton proceeds, as he has
done through the entire book, more captivated by the sound of his own voice than providing clear and
coherent instruction in how to write better. He does shine however in occasional moments of clarity and wit.
In Chapter 9: “The World of Story: Lolita’, Sexton extrapolates on technique: “With a strong conflict at his
story’ s core, awriter is actually freer to characterize more deeply, to describe at greater length” (203); and
later on page 209:



The writer's description of even the most ordinary aspects of a sceneis physical and focused, as on page 92
when Lolita comes to Humbert “dimly depraved, the lower buttons of her shirt unfastened.” Sure Nabokov
serves up an abstract generalization (“dimly depraved”), but he immediately supports that with concrete
specifics (“the buttons”). Lolita' s physical setting has been observed and described with a combination of
precision (one of the writer’ s favorite words) and originality that is almost peerless.

It isin these moments that Sexton truly shines and is well-worth the time and effort of reading. Heis able to
explain awriting skill and produce simultaneously a vivid example from a notable book (the sameis aso
true for Clark’s Writing Tools). What also make Master Class in Fiction Writing arather handy book to have
around the writing desk are the “ Suggestions for Further Reading” sections Sexton places at the end of each
chapter.

What we don’t have here—don’t mind the Guns N’ Roses pun—is afailure to communicate, either with
Clark or Sexton. Clark’s Writing Toolsis an extremely useful book for any writer, amateurish or seasoned,
while Sexton’s Master Classin Fiction Writing isaimed at a much finer point on the reader-writer spectrum.
If Sexton’s book is a“master class’ then let Clark’s Writing Tools be an * undergraduate review” in writing,
at the most basic and most complex levels. Needless to say, both these books are going to add value to any
writer who reads them, and Ford was surely correct when he surmised: “If what you write is to please you
must see how your predecessors did it” (139). And that iswhy, for most—those crazed-dedicated who seek
publication—writing and reading are such a grand pleasure to be had.
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R.W.W. Greene says

I liked it alot better than | thought | would, after fighting through the intro and forward. Both were full of the
usual bushwa about whether or not writing can be taught. The answer to that debate is always going to be
"sort of," so why rehash it at every opportunity? Sexton isalittle self funny; at one point he jokes about his
own "in my book" joke, which wasirritating.

But once, | got to the meat of the book, | was impressed. It's well-organized, well-written and Sexton's
examples are spot on. | have to say, | learned some stuff. Plus, | now have an urge to reread "L olita.”

Get it, read it ... but skip theintro and forward.



Chaya Bhuvaneswar says

Thisis completely brilliant and so is Adam. If you want to be awriter, read this book.

Rick Rofihe says

The BEST!!!

Mia says

Not bad. | think this format of studying literature and techniques would have worked far better as an actual
class than as a book, but as you cannot buy a mass-produced class from your bookstore, thiswill have to do.
| liked the way Sexton has structured his book using case studies to illustrate the effectiveness of various
techniques, but at times he can be a bit black and white and about ideas, and has a habit of mocking the
prevailing attitudes of english major students/teachersin away to seem accessible.

Jenness Jordan says

Thisisagood book for readers and authors. | found it very helpful not only with my schoolwork, but also as
areference for my own writing.

Sharon Griffin says

This book will be an asset to readers who intend to write.

Vanessa K. Eccles says

This was one of the most helpful writing books I've ever read. | gained awealth of knowledge that | know
has improved my writing. | highly recommend it.




