Little
Man,
What Now?

Hans Fallada

Little Man, What Now?

Hans Fallada , Susan Bennett (Trangator)

Read Online ©



http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now

Little Man, What Now?

Hans Fallada , Susan Bennett (Translator)

Little Man, What Now? Hans Fallada, Susan Bennett (Translator)

Sinceitsfirst publication in 1933, this novel has become aworld classic. It provides avivid, poignant picture
of lifein Germany just before Hitler's takeover and focuses on a young married couple struggling to survive
in the country's nightmarish inflation.

Little Man, What Now? Details

Date : Published August 30th 2005 by Academy Chicago Publishers (first published 1932)
ISBN : 9780897330862

Author : Hans Fallada, Susan Bennett (Trandlator)

Format : Paperback 384 pages

Fiction, European Literature, German Literature, Cultural, Germany, Classics, Historical,

Genre Historical Fiction, Literature

i Download Little Man, What Now? ...pdf

B Read Online Little Man, What Now? ...pdf

Download and Read Free Online Little Man, What Now? Hans Fallada , Susan Bennett (Translator)


http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now
http://bookspot.club/book/466354.little-man-what-now

From Reader Review Little Man, What Now? for online ebook

Tijana says

Mali ?ove?e... je tako jedno prijatno-neprijatno iznena?enje: em je znatno boljai modernija nego $to sam
o?ekivalaem je nelagodno savremena - nemau osnovnoj pri?i o novope?enim mladencimakoji se gr?e da
preZive od jedne krajnje nesigurne plate i jos ?ekaju bebu gotovo ni?eg Sto ne bi bilo poznato danadnjim
podstanarskim parovimai mladim roditeljima. ?ak ni uZasi papirologije za de?ji dodatak. Suvi realizam bez
neke umetni ke stilizacije.

Ono §to je zhilja zastraduju?e za danadnjeg 7itaocai, midim, glavni razlog za Faladin mini-rivajval
poslednjih godina jeste koliko se iz ove knjige iz 1932. mozZe i8%tati sve §to je dodlo kasnije - iako su junaci
Pinebergovi totalni duduci za politiku, i njima jejasno da su dve glavne opcije komunisti i nacisti (a &to oni
vole da se tuku!), na nekoliko mesta se pojave jevrejski likovi kojima je Zivot ve? znatno oteZzan zbog
sveprozZimaju?eg antisemitizma, gun?a se zbog ovog i onog, ai u dnu svegaje, kao talog, 0?ajanje malog
?2oveka §to je bezna?ajni Sraf i Sto mu nema spasa. Jeste da je Falada na kraju malo dao po violinamai
patetici u prikazu supruge koja ?e sve izneti na svojim pleZima, ali bez togabi knjiga mogla da se zavrs
samo duplim samoubistvom. :/

Petra says

A lovely story of ayoung couple trying to make ends meet. The hardships placed on this couple, through no
fault of their own, are still valid and around us today. Poverty can strike anyone, jobs are scarce and insecure,
onefeedlsasif oneisacog in agiant whed with no control.

Pinneberg and Bunny work hard to find their way in this harsh reality. They do it with goodness, naivete,
courage, love and faith that all will be well. They are the everyman of their time.

Faladatellsthis story with charm and humor. A wonderful read and timely despiteit's historical setting.

Chris P says

The young man looked at Pinneberg. Pinneberg looked at the young man. Both of themwere
smartly dressed. Pinneberg was obliged to ook respectablein his job. Both of them had
washed and shaved, both had clean nails and both of them were white-collar workers.

But they were enemies, deadly enemies, because one of them was sitting behind the counter and
the other was standing in front. The one wanted what he considered to be hisrights; the other
regarded it as an imposition.

The above passage which describes the encounter between the protagonist and a public servant, takes place
in early '30s Berlin. So does the next one, which takes place between ayoung employee and her boss.

‘“What | do outside work is my own business!” exclaimed the girl. She seemed to have stopped

crying.
‘That’swhere you'rewrong,” said Mr Spannfuss earnestly. ‘ Seriously wrong. Mandels feeds



you and clothes you, Mandels provides the wherewithal of your very existence. It's not
unreasonable to expect that you should think of Mandels first in everything you do and don't
do.’

And just to make the point clearer:

‘The firm makes your private life possible, sir! The firm comes first, second and third. After
that you do what you like. We take on the burden of providing you with your daily bread.
You' ve got to understand that. You live off us. You' re punctual enough collecting your pay at
the end of the month.’

| could quote the whole book but | don't think it's necessary. I'm devastated to say that these passages could
be straight out of an ordinary day in Greece of the 2010s.

The book follows the struggles of ayoung couple and their newborn son to make ends meet in a bureaucratic
system where jobs are hard to come by and which, when found, resemble slavery. Wages are ajoke,
expenses are absurdly high and people are left on the street with hardly any reason at all. | wish | could say
Little Man, What Now is your typical dystopian but that's hardly the case. It's rather an extremely realistic
novel published in 1932.

What really makes Little Man, What Now painful to read is that Fallada makes no use of melodramatic
elements and teardrenched descriptions. He tells his story as it would have occured in redl life. He includes
every little thing that makes up reality, like humor, silly blunders made by the inexperienced housewife, the
naive but also cute little romantic goings-on between the couple and the desperate optimism that youth
inspires in people even when one's world crumblesto pieces. But that's not all. At the sametime, Fallada
perfectly captures the constant anxiety one feels when one has to desperately and unavailingly beg for ajob,
any job, the loss of dignity that comes when one is kicked out of one's job just because one didn't meet the
monthly goal for example, and the ever-burning flame of "how will | feed my child when | can't even
provide for myself" which slowly devours a person from inside out. When the Little Man grows even smaller
by the day, any sense of dignity evaporates along with the joys he should be feeling but he's not. "How can |
look anyonein the face?' asks Pinneberg (Sonny) after he's hit bottom. These are feelings that noone can
understand unless they have experienced them themselves.

From the immacul ate depiction of the degenerate human relations under such circumstances to that of the
bosses' cruelness towards their employees, Little Man, What Now is ajourney into the darkest night. A night
that has nothing to do with dystopic dictatorships and science fictions. A night that is sponsored and kept
alive by ademocracy created by the rich for the rich. A night haunted by the ever-present spirits of Sonny,
Lammchen and their Shrimp, desperately yearning to celebrate the coming of the day.

And suddenly the cold had gone, an immeasurably gentle green wave lifted her up and him
with her. They glided up together; the stars glittered very near; she whispered: ‘But you can
look at me! Always, always! You're with me, we're together ...




Annelies says

What a sad and gripping novel. The style in which it is written sometimes feels a bit naive but it underlines
the humble position of the protagonists. They undergo life as a constant stream of fear for and struggle
against poverty. Even when the boy has ajob, there is the constant fear of losing it. You feel sorry, very
sorry for the two main characters. The end is so sad that | wanted to cry. | couldn't get it out of my head,
their fate. The book shows very good how people struggle to survive in the twenties in Germany with its
financia crisis.

Gavin Armour says

Wird Fallada noch gelesen? Und wenn ja, warum? Einer der Griinde, warum wir lesen, so versichern wir uns
selbst, sei die Durchdringung fremder Gefiihle, fremden Denkens, fremder Welten und vor allem fremder
Zeiten. Letzteres kann der einzel ne mittels des sogenannten ,, Historischen Romans’ — oder, in dem er sich,
will er die jingere Vergangenheit bereisen, zeitgendssischer Literatur bedient. Wollen wir also ein wenig
Uber das Lebensgeftihl im Deutschland der ausgehenden Weimarer Republik erfahren, wére ein Roman der
sogenannten , Neuen Sachlichkeit' zu empfehlen und damit also Hans Falladas KLEINER MANN — WAS
NUN?

1932 erschienen, fangt Fallada in seinem fir ihn so typischen Stil, dem sogenannten ,, Fallada-Sound” —
genau in der sozialen Beobachtung, voller Warme und MitgefUhl fir seine Figuren, ausgestattet mit einem
phanomenalen Gesplr flr Zeitstromungen und Zeitlaufte, mit dem haufigen Gebrauch des Diminutivs zu
einer eher optimistischen, eher beruhigenden Gesamtlage beitragend — die sozialen Bedingungen der
»Kleinen Leute* am Vorabend des 3. Reichs ein. Episodenhaft berichtet der Autor von der Erlebnissen des
Buchhalters Johannes Pinneberg, der sich in den Jahren 1930 bis ca. Anfang 1932 miht, seine Frau Emma,
genannt ,,Lammchen“, und den gemeinsamen Sohn, den ,,Murkel“, durchzubringen. Zunéchst in einer
norddeutschen Kleinstadt, spéter im modernistisch wimmelnden, unruhig-nervisen Berlin. W8hrend Emma
dem Proletariat entstammt und sich dieses Erbes sehr bewusst ist, darin Halt und Selbstverstandnisin
schwierigen Momenten findet, steht Pinneberg fir den typischen Kleinbirger jener prekédren
Zwischenkrieggahre der Weimarer Republik. In Berlin trifft er auf seine Mutter, eine Lebedame und
Edelprostituierte, deren L ebensgeféhrte Pinneberg gelegentlich finanziell zur Hilfe kommt. Pinneberg findet
Anstellung bei einem judischen Bekleidungshaus, wo er Freundschaft mit einem bekennenden Nudisten und
Libertdren, Heilbutt, schlief3t, der ihm kinftig 6fters hilft. Pinneberg kommt in immer grof3ere
Geldschwierigkeiten, Ldmmchen miht sich, das ihrige beizutragen, zugleich will sie dem Kind aber auch
eine gute Mutter sein. Als Pinneberg aufgrund von Intrigen im Kaufhaus, wo die Verkaufsquoten gnadenlos
angezogen werden, arbeitslos wird, bietet Heilbutt ihm seine Gartenlaube al's Ausweichquartier an. Hier
endet die Reise der Pinnebergs. Ldmmchen sorgt dafiir, dald ihr Johannes ehrlich bleibt, denn, so ihr Credo,
was anderes habe man denn noch als , kleiner Mann* als die ehrliche Haut, die man sei. Es werde schon
welitergehen, es werden schon bessere Zeiten kommen. Und auch wenn Pinneberg fast verzweifelt, erkennt er
in der Liebe zu Lammchen den einzigen Wert, der zahit.

Hans Falladas vierter Roman war ein fir ihn bahnbrechender Erfolg, der den selbst in prekéren Verhaltnissen
Lebenden finanziell etwas konsolidierte und ihm vortibergehend ein Leben in all seinen Ausschweifungen —
Falladawar Morphinist —ermdglichte. Doch korrumpierte ihn der Erfolg nicht, sein Blick, wie der
Nachfolgeband WER EINMAL AUS DEM BLECHNAPF FRISST bewies, in welchem er seine eigenen
Gefangniserfahrungen verarbeitete. Aber ist Falladas Roman fir den heutigen Leser noch lesbar? Ganz



sicher. Der spezielle Fallada-Sound wirkt auch heute noch. Man lésst sich gern umfangen von dieser
Erzéhlung, man lernt die Figuren schnell kennen und lieben, flrchtet und leidet mit ihnen, richtet sich gern
und haufig an Lammchens Stolz und prol etarischem Glauben an die Kraft des Guten auf; ebenso teilt man
Pinnebergs eher skeptische Sicht auf das grof3e Ganze, das ,, die da oben” anrichten und dem der ,kleine
Mann“, als den er sich selber sieht, ausgeliefert ist, komme was wolle. Eine tiefe Politikverdrossenheit ist
dem Roman zu entnehmen, auch wenn sich Fallada - aus personlicher Vorliebe oder schriftstellerischem
Kalkdl, konnte man die Erfolge der Nazis doch schon herannahen sehen, sei einmal dahin gestellt — eher
zurlckhaltend in politischer Be- oder gar Verurteilung gibt. Dal die Nazis kaum wahlbar erscheinen flr
einen, dessen Verlobte aus einem kommunistisch gepragten Haushalt stammt, ist nicht sonders zu erwahnen,
dennoch lasst Fallada den Leser auch an gelegentlichen Gedanken seines Johannes Pinneberg in diese
Richtung teilhaben. Er scheut sich nicht, die Anfaligkeit gerade dieses Kleinburgertums fiir die Parolen und
Spriiche der als,,Bewegung* auftretenden Nationalsozialisten anzudeuten. Und entlastet dann auch den
einzigen Nazi, der im Buch wirklich vorkommt, indem er auch diesen als einen in den gnadenlosen Mihlen
jener Jahre der Weltwirtschaftskrise Zermahlenen, hilflos Strampelnden zeigt. Allerdings macht er die um
sich greifende Paranoia auch spiirbar, wenn Pinneberg im Kaufhaus nachgesagt wird, er sei ein Nazi und
daraufhin eine Abmahnung erhélt.

Fallada erfasst wie sonst wenige seiner Zeit die Spezifik dieser Jahre. Und wiegt seinen Leser doch in einer
gewissen Sicherheit. Sein Schreiben ist auch therapeutisch fir den Leser, der hier ein permanentes Rezept
des ,,eswird schon wieder werden® mitgeliefert bekommt. Dies mag den ungeheuren Erfolg bei der

L eserschaft erkléren. Fallada lesen bedeutete eben nicht nur, Versténdnis fir die eigene Situation, sondern
auch, in dieser Situation einen gewissen Trost zu erfahren. Der deskriptiv arbeitende Fallada, der einen
Groldell seiner literarischen Wirkung auch aus den |ebensnah wiedergegebenen Dialogen bezieht, dem es
gelingt, einen gewissen grof3stédtischen Sound zu erzeugen, seine Protagonisten wie ,, echte’ Menschen
reden zu lassen und damit seinen Lesern das Gefihl vermittelte, ihnen nah zu sein, was er zweifelsohne ja
auch war, erschwert die Lektlre nie durch Entfremdung oder sprachlichen Hintersinn, gar

Doppel deutigkeiten. Darin seinen Kollegen Irmgard Keun, Erich Kastner oder auch Vicki Baum nicht
unahnlich, maximal entfernt von dem Schreiben eines an Erkenntnis vermittelnden Effekten interessierten
Autorswie Alfred Doblin, der die Lebensrealitét der , kleinen Leute” ebenso gut kannte wie Fallada, breitet
der Autor seine Geschichten direkt und ohne Umschweife aus.

Abféllig als,, Gebrauchdliteratur” tituliert, wurde Falladas literarisches Wirken alerdings lange unterschétzt,
galt er doch al's geradezu trivial neben seinen Zeitgenossen wie den Mann-Bridern, eben Déblin oder aber
auch Stefan Zweig, der alerdings zu Lebzeiten mit hnlich herabwiirdigenden Urteilen zu kdmpfen hatte.
Fallada bietet nicht die ironische Distanz eines Thomas Mann, obwohl sein Schreiben durchaus ironische
Untertone hat, die hier aber eher distanzmildernd wirken, dem Leser das Gelesene abmildernd; er bietet aber
auch keine surrealen oder expressionistischen Ausschweifungen wie es Doblin tat, und Remarquestiefe
Ernsthaftigkeit wird bei Fallada durch einen scheinbar lapidaren, manchmla leichten Alltagston ersetzt.
Geplauder, wenn man ihm bds” wollte. Doch sollte man die Strategie, die diesem Schreiben zugrunde liegt,
nicht unterschéatzen. Wir werden in Sicherheit gewogen, doch Fallada weil3 zu gut um die Unbilden des
Lebens, alsdal’ er seinen Lesern diese vorenthielte. Sein Parchen mul? den ganzen Weg seiner Zeit gehen —
Arbeitslosigkeit, Verlust der sozialen Sicherheit, Verlust des Zuhauses, Verlust von Freunden und Verlust
der Familie, einem gnadenlosen ,, Alle gegen Alle* ausgeliefert. Einzig Falladas Hang, dem Leser wenn
schon kein Happy End, so doch zumindest eine Hoffnung in der Erkenntnis, daf3 dieimmaterielle Liebe all
die materiellen Entbehrungen zu Uberstrahlen weil3, anzubieten, wére wirklich zu kritisieren und wirkt auf
uns Heutige dann auch eher kitschig. Das mag seine Konzession an den Massengeschmack, an die
Unterhaltungsliteratur gewesen sein, die er sicherlich gern bereit war, zuzugestehen. Fallada machte
Konzessionen, denn er wollte den Erfolg als Schriftsteller, daran ist nicht zu zweifeln.



Hans Fallada heute zu lesen, ist ein manchmal etwas anstrengendes Unterfangen, doch wie erwahnt, wirkt
dieser spezielle Sog, den sein Schreiben zu entfachen vermag, auch heute noch. Und wir lernen auch aus
dieser Lektire, dal? Geschichte sich eben nicht wiederholt, dal3 die heutige Situation, die so oft mit der
Weimarer Republik verglichen wird, eben durchaus eine andereist, wir lernen, daf3 die deutsche
Gesellschaft, die hier doch noch klar von Klassen, Ideologien und ,, Haltungen® geprégt wurde, einen
wirklich fundamentalen Wandel durchlaufen hat im spéten 20. Und frihen 21. Jahrhundert. Allerdings — und
damussen wir dem genauen Hinschauer und Hinhérer Fallada dankbar sein —ist da ein Sprechen, manchmal
mehr ein Raunen, immer wieder auf den Seiten des Romans deutet es sich an, bricht es sich Bahn, esist ein
Sprechen der Verachtung. Verachtung gegeniiber anderen, Andersdenkenden, Andershandelnden,
Verachtung gegeniiber den herrschenden Politikern, den Parteien, aber auch, wenn auch nicht wirklich
explizit, dadies explizit kein politischer Roman sein will, Verachtung gegentiber dem System. Und dieses
Sprechen héren wir heute wieder. Es mag heute |&cherlich anmuten, weil es sich in einer Situation wie 1932
wahnt, obwohl alle objektiven Tatsachen, Statistiken und Berichte darauf hinweisen, daf? es diesem Land
selten bis nie so gut ging wie heute. Die Situation ist eine komplett andere, aber die Wahrnehmung wird in
bestimmten Bereichen der Gesellschaft wieder dahingehend geschiirt, die Systemfrage zu stellen, friher oder
spéter. Wir, mit der Kenntnis dessen, was dann kam, kdnnen die Katastrophe, die sich aus dem, was Fallada
noch als sozialen Druck beschreibt, herauskristallisiert, lesen. Fallada scheint sie zumindest antizipiert zu
haben. Und diese Erkenntnis schlief3lich | 8sst uns auch heute bei der Lektiire — vielleicht aus ganz anderen
Grinden, als der Autor sie je sich ausmalte oder gar intendierte — schauern.

To ?oxnuo P?01 KapoA?va says

Aev LT?PXEL PAe0G. O DPANAVTO AV KEL OTO Aey?UeVO pe?ua TnC N2o¢ AvTiKelpevik?tntag (Neue
Sachlichkeit), va¢ €?00¢ pEOAICUO? TIOL LTEPRAVEI 0€ GKANP?TNTA TOV VATOUPAAICOU? TOL 190U
QIO KOl JE BP?KE OATPOETOUOCTN. AV EVAI WU?G, OV €Al PUXPPC, aVTIB?TWE EVal
OOKOPIOTIK? ATIA?C O TP?TMOC TIOU £€10TOPE? TA YEYOV?2Td. M€ TP?ro aTA?, AlIT? Katavont?. Kal
KOTOAYEL VO EAVAL IO JOXALPI? OTNV KOPAL?. PAN aUT? 1 AA?0e1d. TEAIK? 1 TROYUATIK 2T TA
MTIOPE? VA YVEL TO APICTOTEXVIKTEPO HUBIOT?PNUA TP?UOL. Kal eV LTT?PXEI T?A0G OE LTV TOV
E@?ATN. MaT? 17¢ va EUTIV?0EIC, 2TAV OEV KOLU?001;

O ZVU MVEUTEPYK Kal N KOTIZAA TOU N A2uxev TEpIHA oLV T d?. Mavipe?ovtal Kal apx?(ouv tnv
KOoIV? Toug {w?, aTnv Meppav?a twv apX? tou 1930, atnv MEpUav?0¢ TNE OIKOVOUIK ¢ KP?0N¢,
?Mou HOOT?El N AVEPY?T, N AKP?BELA, N OVOOP?AELA, N TOAITIK? 00T?0€10 KOl N AV0d0¢ TOL
vadiopo?. Kal H?200 o€ auT? TOV XOO0TIK? K700, 0UTO? EATI?Z{0UV, KOl KV0UV TO TV yId Vd
HEAOLY pal?, dELVOI KOl dUVATO?, VIO TOUC E0UTO?C TOUC KOl TO Hwp? TIOU ?pXETal. T?00 BIBAX
XW AaB?el yia TNV AnUOKPAT?0 TG Ba2u?png Kat tTnv 2odo tou 3o0u PAX, 0OAA? LV0 T7pa,
olofB?Covtag aut? to pubioT?pnua, Kat?Aapa o€ B?700¢, T? cuV?BAIVE EKEMN TNV ETIOX? OTNV
eppav?a. Kot Je TpU0 dlaTI 0T VW TG OV TOV ZVU Tov 2Agyav MNivvn Kat tnv A?uxev Mop?a, 8a
HTIOPO?0€ AUT? N 10TOP?0 VA EKTLUA?00ETAL OTnNV ABAVa Touv 2016 Ki ?X1 0T0 BEpoAvo tou 1932. Ki
QUT? €Al TOL e KVEL VO aloBV0opal TOV TIO0 TIRPWT AVWPO Kol AUBeVTIK? Tp?U0. MNa ?Aoug Hac.

Mp?ta arn? 2Aa ?tav 1?2t010 10 TIOC0OT? TN ¢ AVEPY?UC, 2OV AUTOU?TWC PA01 Ol Epyad ?UEVOL, E2TE
EPY?TEC, E7TE EPYATO?IZAAOL 2TAV AVOA?CIUOL KOL 2pUaLa TOU €pY0d?TN. Kavag vAuog, Kavava
OWUATE?D, KOVAVO KOIVWVIK? G?70TNUA TIPVOIOC eV UTIOPO?0E VA TIPOCTATAPEL KAL VO EYWUNBE? i
TO H?AAOV EKATOPULP?WY avBp?rv. Me Da @?onpa aTt? aTA?¢ UKPOAOT?2¢ KAT?ANYEC 20TEYOC OTA
TOYK K1 A, LE TOUG [IC0?C VA O€ KOITO JE 0PKTO KAl TOLC LTTPAOITIOUG VA a€ Bp?louv w B?p0g NG



KOIVeV?0¢. 210 TT7pKo Tiergarten Tou BepoAvou pade?ovTal ol VeEPYol:

“TToAL?pIOUOI VBPWTDI 2TAV CUYKEVTPWUNOL EKE?, VIUUNOI GTO YKP?La, HE BaBovAwuva
TP?0WT. VEPYOI VOPWTDL, TEPILAVOVTAG VIO K?TI, XWP?C 0?T€ KI 01 D101 Va &?p0ouv T? aKpI B2,
VIOT? TA?0V TI010¢ 7BPLOKE BOLAEL?; ATIN?C K200VTAV OAAYLPA, XWP?G K?1o1o oX?2d10. Ta 2d1da X?Ald
Ba ?tav KI av 2uevav oTi?tl, OTITE IOT? VA LNV OTKOVTAV EKE? T?pA; AEV £7XE VN UO VA YUP?00LV
OTI?T A@O? TTVTO €KE? KAT?ANYAV, 70EA? TOUC, KI £2XAV PA0 TO XpVO0 OTh O 7007 TOLC.”

AAA? KL 2001 pY?2LOVTAl UTIKEIVTOL O€ T?200UC €EEVTEAIOUO?C, EKPIOOUO?C KAl TATEIV?OELIC, TO OF
B?oua ?rEe@re G VVEQO, KOI XWP?C ALT?, EATI?00 VI UIOB? KAl HEPOK2UATO ?TaV EKT?¢ oul?tnong,
EKT?C KI OV KOTIOIOC ATOY?01{E VO A0X0ANBE? UE T POVOUZEC KAl KOUTTVEC

“ZUOTATIK?C ETUCTOA?C 2XPNOTEC. IKav?tnta: 2Xpnaotn. KaA? epgvian: ?xpnotn. TarmEvinta:
2XPNOTN. 2A0 2TV 2XPNOTA EKT?C ATE? TNV MECOA?BNON €v?¢ T?rou oav Tov MN?2xpav” (oo: Tou ?XEl
TO KOV?).

Ta & a@evtik?, As B2AwVa OX0AI?20W i vd Un Bp?0w Ba a@?0w va AP0l TO OTI?0TIOUA:

“- 20¢ TOPAKOA? OUYXWP?0TE HE K?PLE ZTTAVPOUC, TO T S? OV 2TV 2PPWOTO XTEC TO BP?dUL KAl
21peXa va Bpw voooKua...

TOUC KO?TAEE ATEATIOUNVOC,

- A, 10 TO10? 00U, £?TE 0 ZTTAVQOUC. 20TE ALT? TN QOP? ?TAV TO TIIO? 00V ?pPwWaTOo. NP1V T?00EPIC
BOOU?dEC, ? U?TI0C 02K A} I PVEC CLUVXELD 20E1A EEAIT?0C TNC YUVO KO 00L. YTI0O6?Tw Twe o€ 370
EBOOU?0EC B TEBAVEL N VIOV ? 00U KAl 0€ KA W0 Ba oT?0el N Be?0 oov 10 11?231 TNC.

Z?1T0OE VI AY0 KOl EAVATI?PE @7pa:

-H etuxe?pnon oev evala@?PETAl VIO TNV TIPOOWTIK? 6oL {w?. Ta MTEAC (00 TOAUKAT?0TNUA
PO?XWV KOl 0EEaoL?p) dev vl a@?povTal ia TNV I1WTIK? 0oL {w?. KavVIOE va agX0AE?0Al E TO
MIKPOTIPOPRA?UOT? GOL 0(PO? OXOA?OELC,

AK?u0 Jla T?0n Ki ?relta:

- H emaxe?pnon oou €£0G@AA?El TNV TIPOOWTIK? 6oL {w?, K?pLE! H eTuXE?pnon ?pxEtal Tp2n,
Oe?TePN KAl TP?TN. MET? AT? AUTV KVE ?2,T1 BeC. AVAAQUBAVOULLE TO 37p0¢ VO 00U TIP?XOUVLE TO
KaBnueptv? oou Ywu?. Kat?Aaf? 1o aut?. X?pn o€ eu?¢ (eI Tov [ioB? oov E?pei¢ va Tov
TOETTVEIC TTVTA GTNV 2P0 TOU GTO T?A0C TOL UAVA”

T?va Tw; KadXia. EKaB?2ia. TEAIK? dev KpaT?0nKa Ki 2Bplod.

Kal 1?00¢ ?tav aut?¢ o o2 200 u?pka. 2Paga va Bw 1700 aVTIOTOIXE? AUT? TO TIDC? O€
ONUEPIV? ELP? OAA? UTT?PECT VA BPW L0 LA AVTIOTOLX?0 TOU PAXMOPK TOU 1938 e T0 dOA?pIO
TOU 1938 KI AT? EKE? BP7KO VAV UETATPOTI?A, ?XI TIOA? A&1 2T OTO JUE TOV OTI0?0 KAV TNV
avTioTtolX?0 ar? 0A?pio Tou 1938 o anpePIV? BOA?PIO KI OTT? EKE? TNV PETATPOTL? GE ONUEPIV?
eup?. Ta LTOAAMOA K?rou ota 900 EVP? CNUEPIV?. ZTO TEP?TOU KAl KAT? TPOCOAMON. Z€ K210
ONHE?0 N AZUXEV KVEL IO A?0TA UE TA HNVIa?a 26000 KOl OvOa@?pel TO €€72¢

62 pOoPKO TO UNva yia Tp?2pnpa = 250 eup?
ao@?Alon Kol @?pol 31,75= 150 evp?
elont?pla 9 =35 ¢eup?

NAEKTPIK? 3= 11 evp?

pouxa - eg?pouvxa 10 =48 gup?
TOayK?pNnC 4 =17 eup?



YT ol 73,25 (KaBaploTIK? TO1y?2pa VOKI KTA) = 353 eup?
amp?PAeTIa Z0da 3=11

0V0oA0 196 = 875 gup?

KOl LAV0UV yia aToTap?evon 4 u?pKa = 17 eup?

200 p?pka = 892 evp?.

Kal K?rou €57 60 UTIOPO?0€ K?T0I0G VO GXOAI?0€L TO TT7200 201K0 €Al 2TOV UIA X?pa &?pEl TT?00
0?0KOAO €0l ETIPI?0El IO OIKOYVELN HE TN O?, UE T?TOI0 HoB?, oUepa, VO TP?TEL VA {7000V
OlKOYyele¢ oTnV EAA?D0 pe 800 ? 500 ? ak2ua Kal K?tw art? 400 eup?. AAA? e Ba 0X0A1 70w, Ba

KPaT?0w eT?Med0 Kal dev Ba Bp?0w. A 0TO A1 ?A0. (AgV UTT?PECA TEALK?).

AuTt? 10 BIBA?0 Ba TO TP?TEIVA GE PAOLC. 2001 UTIOPOV VA BPOUV LIO OYYWAIK? LETPOOCH AV OEV
&?pouV YEPUOVIK?. A?el OAPOEIEC. Z€ YEU?LEL OPY?. ZEOKETTALEL TNV LTIOKPIG?0. AAA? ENVAL YEU?TO
KOl aT? TPLEEP?TNTO. AVOPWTE 2. Acv dVEl EATI?DA. AEV TIPOOE?PEL A?0E1G. AAAN? B2l TO TP AYUOTA
otn 670N TouC. € Kavvav Aa? dev a&?2el T?20n duaTtux?a. Kavvag Aa?g dsv B2Ael AT TNV
€€aOA?2won. T?2tE IAT? Ta KVOLUE A0 AUT? 0 VACAA?¢ aToV 2AN0; MAT? N KOV ?eg va eVal
OOUNUNVEC ETTVW OTNV apX? TNC avia?intag MNat? ol duvato? va TP?IEl VA TOOK2Z(0uV TTVTA TOV
adMVaN0; M70N 1?01 UTOPE? VO AVTZEEL VA AQ?C TPV TPOB?EEl OTO AKPA KI apX?0€l va
avadnT? aTodl OTIUTIX 70U ¢ TPYOUC;

MATWC auT? OV KAT?AABa €val TG TA?0V 2001 dlapPNYV 70UV TA IL?T1? TOLC KO KAOTNYOPOV
TOLC 7AAOUC KO LTIOKPAOVTOL TOLC OWOTO?C, OTT? TOUC B7KOLC KOl TIC B70€1C 10X 70 TIOL KAT?X0UV,
B7A0UV ATIA?C VO KVOULV TOV 00 VA U0, TOV PTWYX? VA VI?0€l VOX0C EV? OV ENAL VA VO
OULVEX?00ULV VA TOV TOOK?2(0LV. KI 2w ava@?pel KI 0 ouyypa@?o¢ oto BIBA70:

“H @r?xeta dev eval atA?¢ e§abA2won. H g2xeia eval ad?Knua, n @rxeia €val pEIoIvi?, 1
QEU2XEI €Al AIT?0 evoxX 2.

A OI1XT?p, TI?W VO HETP?0W TNV TI2EC7? OV, KAB?A0L KOA? dev €2udl...

Hadrian says

George Grosz - Berlin Street, 1931

Wandering, pitiful story of a poorer employed couplein the last years of Weimar Germany. Living
constantly in the short-term, from pay-day to pay-day, desperate, shunned. Fallada wants so desperately to
write about the triumph of the human spirit and love at the very end, but what would happen in Germany by
1933 only laughs at that.

Dana says

Hans Fallada must have been alover, because he hits every detail. The babytalk, the little spats and the guilt
that follows, the waffling from boundless optimism to despondency over the course of the day, the
overwhelming sense of well-being and accomplishment two people get from making dinner or the budget



together - or from forgiving each other (the story of the dressing table!).

Falladawants to defend the lovers' right to their naivete, to their apolitical existence - to defend the "little
man" from the Nazis' politicization of daily life. He is actually optimistic (of course heis, he doesn't know
what's going to happen, who ever does?), which inspires a deep sadness and, if read late at night, sense of
doom in the contemporary reader - especially one who has already read Every Man Dies Alone, Fallada's
final & postwar novel, and who realizes that Fallada's faith in the lovers will give way to hisfaith in death.

Bjorn says

The book iswritten in Germany of 1932. One year before Hitler came to power.

| first read thisin Swedish afew years ago. The Swedish title, What'll Become Of The Pinnebergs? is a bit
cheesy; it sounds a bit like a 30s comedy, which of courseitisin away, but it doesn't seem to have the
weight of the original's Little Man, What Now? At the sametime | can't help but like the title, asif it's setting
us up lessto see awarning (which it is) and more to see the people in it, asa (which it also is) nice, low-
intensity but increasingly desperate story about a young family just trying to get along.

Start from the beginning: Johannes Pinneberg marries Emma"Lammchen” ("Little lamb") Morschel. They
hadn't really planned to get there this quickly, but they're young, they forget about contraception, and
whoops. No big, these are modern times and it's not that much of a moral issue. They're well into their 20s,
they aready have jobs (though of course she'll have to quit hers), they were going to end up here anyway,
now they just have just under 9 monthsto get their proper adult married livesin order before the little one
arrives. They'rein love, they're willing to work hard, they don't demand any luxury... What could possibly go
wrong?

Well, there's the bit about getting started. If you want to feed three mouths on one salary, you need to save
money. To save money, you need to have money. If you can't afford to buy your own place, you need to rent
expensive furnished rooms, and they don't want squalling newborns. Y ou need a fixed income, but the
economy is hurting and if you don't like the deal, there are thousands of others who want your job, and...

(...and there's political unrest brewing in the background, communists and Nazis fighting in the streets, and
say what you want about the Nazis, they may be violent thugs but at least they're OUR violent thugs, good
German boys who are bound to grow up if we just show them some respect, and let's be honest, nobody likes
the Jews, so we'll see after the election...)

The book iswritten in Germany of 1932. One year before Hitler came to power.

And Pinneberg works and toils but he can't get ahead, he clings to any job he can get by hisfingernails,
locked in competition with his co-workers. They're in arecession, and you know the business owners are
hurting too, what with the taxes and al, and they'd love to offer better wages but & c. Don't cause any trouble,
keep your head down, don't come across as political by demanding more than what we say is your share,
you'll get pie in the sky when you die. Emmal’s class-conscious worker parents sneer at her for "marrying

up", Johannes aging madam of a mother can't understand why they're so hung up on something as hopelessly
common as money. All Johannes and Emma ask isto love and earn their keep, but anything they can say or
do isturned against them. Pride fucks with ya; nobody likes a beggar, but what to do when you're reduced to



asking for mercy? The harder society becomes, the more we hate the weak, the weakness in ourselves.

Down the dlippery slope, sunk without trace, utterly destroyed. Order and cleanliness, gone; work, material
security, gone; making progress and hope, gone. Poverty is not just misery, poverty is an offence, poverty is
a stain, poverty is suspect.

And yet Fallada describes them with such warmth and wide-eyed optimism, asif he can't bear the thought
that it's hopel ess even as he piles on the misfortune and they increasingly lose their grip on that steep,
dlippery slope. He describes their lives so simply, so matter-of-factly that he never lets us forget that thisis
happening NOW - in the 30s, sure, but that wasn't long ago, thisisn't some weird mediaeval Dickensworld,
these are two young people in 20th century Europe. They'rein love. They have no money. They're slipping,
and they can't hold on. And they're not alone, and fear and paranoiais spreading, and SOMETHING is going
to happen to society very soon.

And it breaks my heart, and |eaves me fucking furious that | know what'll become of the Pinnebergs.
Whatever they ended up doing over the next 15 years, they became part of that thing that we've been so busy
arguing that it can never happen again that we completely ignore any hint that it can, asif "Never Again”
were some magical formula. Nobody saw it coming that time, so common wisdom states... Except for
Fallada and other writers, obvioudly... So clearly we'll seeit coming next time, right? Increasing inequality,
rising unemployment, fear, xenophobia, more people running to extremist parties, that's al stuff that just
kind of happensin 2014. Germany of 1932 was long ago.

And yet | read thisbook and | loveit, | can amost forget what | know, | can read it and see that question
mark at the end of thetitle. The book is so now, and the Pinnebergs so multi-faceted and so trusting in each
other and believing that somehow it has to work out, there's simply no other option, that | want to believeit.
Fallada didn't know; he could suspect, but he could hope. He could be as naive as Johannes and Emma are at
the start. Because really, what else isthere?

The book iswritten in Germany of 1932. It sold massively, was serialized all over Europe, became the 1930s
version of Orange |s The New Black, was discussed everywhere. Then Hitler took over anyway. The pen

didn't stand a chance against the sword.

Little man... what now?

M akis Dionis says

O avBpw?Ko¢ Tou PAANVTA, ENVAL HUKP?C KAl EPWTELUANVOC. KAElL Velpa yia TNV LT?POXIN {W? TV
OTAVETAI UTPOCT? TOU. AAA? N Meppav?a TNGKP?0N¢, A?yo TpIv Tov B M1 dev Tou xap?letal. 7Ad
TO OUOTATIK? TIOL 0N OAV OTNV KP?0N €Val £07. MTPOOT? TOU. AU?P@WTOol VOPWTTOL, PUTIAEOI
TV K2UTIAEE TOUC EPPAV?LOVTOIL JIOPK?C YA VO TOV TPOB?E0UV OTNV KIVO?UEVN PUHO TOUG. U6
KOl 0 2010G BYOALVOC ATT? TNV 2010 L?2TPO TEP?TIOU OEV 2XEL TA EQOI0 V1O VA TOAEU?0€EL. KpaTael
OTIOOT?0E1C AT? TA KOIV? K TIOTE?EL 211 B0 YUP?0€El K2TWC LOVIK? O TPOX ?C. AlATNPE? TNV
Q&LOTIP?IEIA TOL YU?XPL VA TOL TNV ALOVIOOUV KOl OUT? Y10 TOUC TIA?0V 00N UAVTOUG AY0UC.

O UKPOOOTIONOC 0€ 7AN TOU TNV 010N, KATAKEPALVWVETAL ATT? TOV POAVTA, VA LA OK?ud
(POp?, TIOL ETIAVEI WOT?00, Va 0?0€l Y10 TVO? a1a1000&20C OTO T7A0¢, KaB?2¢ T Ta n {w? ENal
larger than ourselves, K n pia @op? Tou dev Ba ag p?&el a2l ?Aa TA TECIUATO TIOL TPONY?0NKav



Evripidis Gousiaris says

ZKANP? OAA? TOLT?XPOVA T?00 YAUK?.

Maria Bikaki says

«M?AIC TIPIV A?Y0 By?KE ATr? TOU A?UAV, TPOOWIT?PXN Twv Kataotnu?twv M2vtel, {?tnoe jia
0701 EKE? KA TNV TI?PE, HIO ETOYYEAUATIK? OUVAAAQY? TOA? OTIA?. AAA? K?TIOU U700 TOU O
M2VEUTEPYK VI?0el 2T €€IT?0C AUT?C TNG CUVAAAOY?C, KOl TP?AO TOL BP?0KETAL TI?AL OTT? TNV
TIAELP? EKEPVWV TIOU By?{0LV Ta TPOC TO {NV, VI?0El TIO KOVT? @' aUTO?¢ TIOU dev KEPS?OLV T?TIOTE
TOP? ' AUTO?C TIOL KEPO?{OUV TIDAA?. E?val 2vag ATt auT0o?¢, UTIOPE? ATT? TN Hid P?pa TNV ?AAN
va BpeBe? KI aUT?C €07 VA TEPIL?VEL, OE UTIOPE? VO KVEL T?TIOTE VI’ AUT?, T?TIOTE OEV TOV
TIPOOTATE?EL. AAANAEYY?N TWV LTIHIAAPAWY, ?KKANGN OTOV YEPHOVIK? AA?, n €BVIK? KoIv?TNnta,
UTT?PXEL L2VO IO KOIV2TNTA, N UKPOPBIOK? KOIV?2TNTA, OEV T VA POP?0EIC, TI OnUac?a ?XEl,
UTT?PYX 0LV EKATOUU?PIO OOV EG2VO».

NVTE T?200 VA KVEICKPITIK? Y1 ALT?TO BIPA?0. 2Tog Ba AEYE KAl JIA KOA? LOL @?AN «1wC TOAU?C?
MpayuaTiK? o€ BuU2ual TI ?p0 KOLU?0NKa XTEC TO Bp?du. O geA?deq y?pi{av Kal O X?pTaIva TNV
avAVWon. H at?Autn xap? Tou avayw?otn. @€? oL auT? n eutux?a ?tav Ppeic va BiBA?0 Tou
00U WIA?EL T?200 TIOA? TNV YPux 2! MPAYUATIK? A0YKPITO GUVA 200N A TO §?PETE TIOA? KAA? PA0l
€0E7C TIOL €70TE U7AN O AULT TNV KoIv?tnta.

VA OT? TO TO CUYKAOVIOTIK? BIBA?0 TIOL O 2BACO ALT? TN XPOVI?. ZUYKAOVIOTIK? V1 ALT? ThV
MOVOAIK? TOL ATAA?TNTA U200 ATI? TNV OTIO?A TEPIYP?PEL A OKANP? KAT? T PAAQ TIPAYUOTIK?TNTA.
M?0d aTt? T OKANP?TNTA 2UWE TGV YEYOV2TWY TIOU TEPIYP2PEL TIOT? &€ X VETAIL N EATI?D0, N T?0TN, N
0101080&70. € TE?OUA IOC KOIVWV?0C TIOL TIPOOTINBE? UE K?70E TP?TO VO 0€ KVEL va X?0€1¢ THV
EATI?200 00U, TIOL O€ YeUEL AYLV A VIO TO 0?P10 Ol QU0 TIPWITAYWVIOT?C LOG LE UTPOCT?pN TNV
0y?rm TV ?X0UV 0 V0¢ TOV PAA0 TAE?0LV VIO VO KOA?TEPO a?pio. MN2grouvv, ankvovtal {av?,
OTEATIZ(OVTAL, KOG KV0UV VA TOUC CUTIOV 200U UE HE TIC OYWV2EC TIOU OVTIMETWIT?{0LV KABNUEPIV?.
Aa BIBA?0 ypoBI? poxaipt? atnv Kapdl? Kat tnv 2010 ?pa 1200 YAUK? KOl TpU@EP?. Kap?o avepy?a
KOl KOU?0 OIKOVOWIK? KP?0N &€ UTIOPE? VO YKPEU?0EL TOUC OECO?C AUT Twv U0 TIIOI AV KOl TOU
MIKPO? TOUG UTTUTE PO TIOU 7PBE Yia va Qut?0€l TG (w?¢ TOUG. T?00 ETXKAIPO, VA aTr?8avo
CUWPO@K?KPECNTO TOL Hans Fallada Tiouv Tp?rel va Bp?oKeTal o€ K70€ BIBAL0OXN.

Eirini Proikaki says

M POUUVO OE HIO ETIOX ? LEY?ANG OLKOVOUILK?C Kp?0NC , TNV TEP?000 TIOU N ANUOKPOT?0 TNC
Ba?uapng kat?ppee katl ot Nal? k?pdl{av dVaAUN,a0T? 10 PIBA?0 EMVal TPOUOKTIK?
ETTKA1P0.M?200 OTIC GEA?DEC TOL OLOTUX?C PA?PTOVE KATAOT?0EIC TIOL PA01 A0 TIOA? BA?TOVUE vV
OLUBOVOLY Y?PW POC ? KAl L2000 GTO OTI?TIO O,

ALO VEAP? EPWTELUAVA TN ? BP?0KOVTAI UTPOCT? O€ IO ATIPOCUEVH EYKLUOOVN KAl
OTEAIC?{0LV VO TIIVTPELTOV KOl VA TIAAPOUV Hal? yid TO KOA?TEPO.Ol KATOOT?0E1C 2UWCG OEV



BonBo?v Kal 1o {evy?pl AVaYK?(ETOI VA UETOKO?0€El 0TO BEPOAVO ?tav 0 MNoXVEC X Vel TN
O0LAEI? TOU.KI EKE? 2UWC TO TRAYUOTA €0 O?0KOAA KOl TO LAV0 TIOL KATA@P?PVOLV E€Val VO
QEUTOJWOV,XWP?C EATTDA KOl YEU?TOI O30 V1O TO a?p10.

H ypa@? Tou cuyypaE?a, 21w KAl N 10TOP?0 €L ATA? 0OAA? L7200 OTIO AUT? TNV ATA?TNTA Bya Vel
NAG OTOPAYU?C.EV Al GLUYKAOVIOTIK?G 0 TP?TOC JUE TOV OTI0?0 N PU2XEIA KAl N PAAELPN EATI?O0C
TOOK?(El TNV 0BW?TNTA AUTV TEV TV TIOL 0LV U200 O VAV CUVEX? TP2UO,TIOL dev &?p0oLV OV
Ba ?Xouv va Qe TOV AA0 WAV A,TIOU VI?B0UV OTI AV eV 2XEIGAEQT? dev 1001 T?MOTA.EV Ol 2uwg
KOl T?00 OUYKIVNTIK? 1 0y?1m TOUG KAl 0 TP?rog Tou N Epa atnp?el tov MNoxvec.

Bobby Underwood says

“They were standing right up to the shop window, well-dressed people, respectable people, people who
earned money. But reflected in the window was another figure: a pale outline without a collar, in a shabby
coat, with trousers besmirched with tar. And suddenly Pinneberg understood everything. Faced with the
policeman, these respectabl e people, this bright shop window, he understood that he was on the outside now,
that he didn’t belong any more...”

Unemployment was at 42% in Weimar when Hans Fallada published this tender and often charming novel of
Germany between the wars. In a country being devoured by hyperinflation, with more and more people
falling into a namel ess, facel ess nothingness where they no longer mattered to any one, the newly installed
Chancellor cut unemployment support. Nine days later, Little Man, What Now?, a book written in only
sixteen weeks, was published, giving the downtrodden a voice. Fifty German newspapers serialized the
book, and it became a worldwide sensation. It also brought Fallada disfavor when it was turned into a
wonderful film in America, starring the luminous Margaret Sullavan as Lammchen, and the underrated
Douglass Montgomery as Pinneberg. The film, you see, was made by Jews in Hollywood...

Fallada' s focus in the novel is ayoung German couple with a child on the way. The reader only knows the
unborn child by the affectionate term used by Sonny and Lammchen — Shrimp. Through Pinneberg and
Lammchen’s struggles, and their slide downward, we see peripherally a people desperate to latch onto either
the lofty ideals of Communism, or the promises of jobs proffered by the Nazi Party. In anovel nearly
apolitical, becauseit’ s focusis the little guy, we see the conditions that give birth to what happened, and get
a glimpse — not from hindsight, because this was published in 1932 — at an ugliness that would only grow
more fervent, until it threatened to engulf the world.

Thereis a soft neorealism to Fallada s narrative, which is tremendoudly intimate, and terribly charming. Y et
interspersed with thisrealism is the kind of loveliness such as one might find in one of Remarque’' s novels:

“The white curtains moved gently against the windowsin the wind. A soft light radiated through the room.
An enchantment drew them towards the open window, arm in arm, and they leaned out. The countryside was
bathed in moonlight. Far to the right there was atiny flickering dot of light; the last gas-lamp on Feldstrasse.
But before them lay the countryside, beautifully divided up into patches of friendly brightness, and deep soft
shade where the trees stood. It was so quiet that even up here they could hear the Strela rippling over the
stones. And the night wind blew very gently on their foreheads.”

In essence, the entire novel is made up of realistic vignettes, the love story of a couple who marry upon
discovering that Emma (Lammchen) is with child. Johannes Pinneberg (Sonny) very much loves his



Lammchen, and has to work in a different town just to survive. Their struggles are not unlike any newly
married coupl€’s problems, but poverty and the growing unrest and desperation in Germany between the
wars begins closing in on them, inch by inch. Fallada showsin great detail how such times bring out the best
in some people, but the worst in others. He also shows how employers, knowing how valuable having ajob
was, took advantage. All thisis done with great charm, humor, and dlice-of-life moments which are
universal. Pinneberg must even play up to agirl and keep his marriage to Lammchen secret in order to keep
onejob. Nojob is safe, however, and no matter how hard Pinneberg tries, the couple slowly move toward the
gutter. Pinngeberg’ s pessimism, and his desperation to take care of his Lammchen, is perhaps best
represented by this apolitical passage:

“There was awild, wide, noisy and hostile world out there, which knew nothing of them and cared less.”

In many ways, Lammchen is the stronger of the two, and she knows it. Pinneberg knows that despite his job,
they are one step from hopel essness, and joining his comrades. The dideis so gradual, their day-to-day
struggle so consuming, it is the reader who sees it best, through Fallada' s remarkably intimate and charming
vignettes. Even as they are relegated to atiny loft above a cinema, and then Lammchen must spend hours
darning socks for just a small amount to feed the Shrimp and themselves, because Pinneberg can no longer
find work, there is charm, and some hope. But Pinneberg knows that it is only his friend Heilbut’ s kindness
that is keeping them from the gutter. Lammchen’s Sonny boy, islosing himself, and his dignity.

Lammchen senses this, but knows that one day things will be better, if they can hang on. Her greatest fear is
that her Sonny boy will do something before they are back on their feet which will stain him, and haunt him
long after the tide has turned. She revedls this to the lovable scoundrel Jachman near the end of the book,
while they are waiting for Pinneberg to arrive. But Sonny isvery late, and her fear for him is growing. It
brings about an open-ended conclusion that is terribly moving. It is aso terribly lovely, one of the most
beautifully written scenesyou’ll ever come acrossin literature.

Fallada, whose own life was fraught with adversity, both outward and inward, based Emma (Lammchen) on
hiswife Annalssel, and it is easy to see that Pinneberg is much like Fallada himself. This novel had
tremendous success, easing Fallada s own financial problems for atime. Though it perhaps takes too long to
get to its moving conclusion, few will be sorry they read it. One of the most remarkabl e things about the
book is that it was penned during the events, as these things were happening to Fallada and others. Fallada
lived this, and the intimacy of Sonny and Lammchen’s story affords readers a bird' s eye view of what was
really happening. In doing so, it gives us a better understanding of history.

For those interested, there is agood article about Fallada here: http://hansfallada.com

Someone was forced to take down the youtube link | had previously posted for the charming Hollywood film
(there was one made in Germany also) based on the book. It stars Margaret Sullavan, who is luminous, and
Douglass Montgomery, who is equally wonderful. It ends differently from the novel, however. For modern
readers, it is a strange circumstance where | would almost recommend viewing the lovely 1934 film first —
if possible — because it will help you get into the older style of Fallada sintimate narrative of Little Man,
What Now?

L uxor says

Afios 30. Alemania vive unade las peores crisis de su historia (caldo de cultivo para el nazismo). Fallada



describe una sociedad cruel y miserable en la que algunos de sus miembros, como Chico y Corderita, una
joven pareja de recién casados, tratan de sobrevivir sin perder su dignidad. Un canto al amor como tabla de
salvamento ante la marginacion.

Precioso, terrible y muy actual.

L ubinka Dimitrova says

"Kleiner Mann, was nun?' is exactly what the title says - a small man, living his small life, with his small
family, striving to survive day by day. This"smallness’, while at times quite numbing with its ordinarity,
lingers with the reader for along time for along time after finishing the book. I kept on thinking about my
own small life and struggles which often make me forget that there must be more "life" in our lives...

The story itself isfairly basic. | liked how Fallada wrapped the lessons about history and the
economic/political situation around the simple tale of ayoung couple trying to raise afamily and survivein
the Depression. The characters were alittle stereotypical and could have had a bit more depth, but in general
they were quite interesting. The book was a bit long, but Fallada is a good enough writer so my interest
remained undiminished. | intended to say that Alone in Berlin is a better book for me personaly, but now,
after afew days have passed since | finished this one, | really couldn't decide between them.

Ray says

Set in Germany in the great depression of the 1930s, thisis asimple yet effective story. It involvesthetrials
and tribulations of a couple setting up alife together and starting afamily at atime of great hardship. It
features the dreary monotony of the constant struggle to try and make ends meet, and the slow inexorable
dlide to penury. It all sounds very depressing, and yet at the same time there is a nobleness of spirit and a
determination not to give up which | found very moving.

The sheer hopel essness of the situation, with wages at very low levels and 42% unemployment, was daunting
yet somehow the couple get by. We also see cameos by assorted relatives and colleagues that add colour and
spice to the mix. The author uses these to provide light relief, showing us a cross section of Weimar society -
adrunken carpenter, a naturalist menswear salesman "suits you sir", a Nazi work colleague and an
accommodating mother in law who may just be a Madam.

Thereisarolereversal through the course of the the book as the husband becomes progressively
disillusioned whereas his wife shows her mettle as she slowly metamorphoses into the main breadwinner. By
the end of the book the couple have reached a sort of precarious equilibrium, just about managing, and it
even ends on a positive note asit looks asif the wife has worked out how to increase their meagre income a
little.

In the background there are ominous undertones as a certain monotesticular Austrian corporal is on the
march.

Thetone of the book islight - even comic at times - despite its bleak subject matter, and it hasarealy
contemporary fedl for abook that was written eighty years ago. | enjoyed reading it and | can certainly see
why it was a hit pre war.



Alan says

although at points | felt this was rushed, as though the author was just putting down what he felt like (eg
naturism an answer to economic crisis! Although that did add to its charm), this was an absorbing,
fascinating read. A couple on the poverty line face life in 1932 Germany, the Weimar republic on the brink
of collapse, and Nazis on the rise. The counting of every pfennig, the absurdities of the hierarchiesin the
various shops and offices where the unfortunate Pinneburg (sorry that may be wrong - haven't got the book
with me at the moment)works, the landladies and streets of Berlin where the couple go to live are all
exquisitely done. There is humour too, and the characters, particularly the protagonist's mother, akind of
heavily made up and opinionated madam and her lover the kind but criminal Janneche(?), are all so well
done you feel you've met them, had them round to dinner. Best of all was the wife Lammechen, who does
things wrong (like a disastrous pea soup), is alwaysin trouble, but keeps the family together. Maybe a mite
sentimental in the end and at times alittle wonky, it was hard not to love this book.

Kusaimamekirai says

1931, Berlin. The Weimar Republic isin its death throes, the Nazi’ s inexorable rise to power creeps on, and
Johannes and Emma Pinneberg are newly married with a baby on the way. While Emma, affectionately
known as“Lammchen” by Johannes has some Communist sympathies, they are by and large apolitical. This
novel more than anything is about survival in a harsh world where nobody really cares or even noticesif you
fall behind.

Throughout the story they struggle to be employed, find decent housing, and have even the simplest
trappings of anormal life. They are both on the whole however, extremely decent people, which makes their
circumstances all the more tragic.

Perhaps what struck me the most about them however is that whatever indignities the world threw at them
(Johannes' mom in particular is an awful human being), they aways seemed to have their love to fall back
on. Not lovein asyrupy, idealistic way but an actual sense of when everything around them is crumbling,
they know they always have each other to fall back on. In aworld with so many heartless creatures, the
Pinnebergs ferociously defend their dignity and never allow themselves to be compromised by the evil
around them.

They are in many ways the quintessential Fallada characters in that no matter how far they may fall, thereis
always something good about them. Yes, this story is sad and it’ s easy to lose hope for the Pinnebergs with
each new setback. But that they never lose hope or their love for each other makes this at heart a beautiful
and wonderful read.

Nicole~ says

3.5stars

Thistaeis asweetly naive, charming description of a couple's relationship and survival through economic
hard timesin Berlin 1932. It isaresponse to social stories of the day, of bleak futures on the horizon as
poverty, conflict and social disorder dominated everyday life. Fallada draws on his observations of many
Berliners | eft jobless and despairing by the depression. In 1932 when Little Man What Now? was published,
42% of German workers were unemployed and further cast into desperation as unemployment support was



cut. Realism dictates the themes of the novel as Falladailluminates the essentialy invisible day-to-day
struggles of staying above the breadline, the terror of being on the thin edges of employment, and the fear of
financial insecurity while trying to provide for afamily. His fictional world of Berlin was praised as "no
fiction at al," but rather an authentic report of life - anovel for 'the people.’

The novel's strength is in the acute perspectives and observations of its characters, mainly through Johannes
Pinneberg, a man of little means; and his wife, Lammchen, as they confront an unexpected pregnancy, the
contentment and wonderment of the newly-wedded, the fulfillment of work regardiess of its meagerness, the
anxiety of unemployment and then utter despair. Pinneberg finds joy in the prospect of becoming a husband
and father, but hopes of providing for afamily turn dismally in a string of unfortunate events. " Down the
slippery slope, sunk without trace, utterly destroyed. Order and cleanliness, gone; work, material security,
gone; making progress and hope, gone. Poverty is not just misery, poverty is an offense, poverty isa stain,
poverty is suspect.”

Pinneberg's love for Lammchen, who rises above her proletarian parents; his confidence in her judgment; her
courage and steadfastness when her husband becomes one of the 6 million unemployed, are validations for
the novel. Lammchen, modeled after Fallada's wife, the levelheaded and stabilizing influence of hislife,
Annalssel: shines as the novel's equally supportive and incorruptible heroine. “But you know, money isn’t
the answer. We can get by, and money isn’t what's needed. 1t swork that would help Sonny, a bit of hope.
Money? No.”

Fallada deliberately restricts political tones, although the more astute reader might recognize, buried within
the folds of the story, a clearly developed political context of the time. He concentrates more on the couple's
romantic idylls, contrasting those with despair and hope, irony and humor, the ups and downs of daily life,
never alowing their troubles to completely overwhelm them. Even in the moment of Pinneberg's dejected,
lowest point, Lammchen's bright outlook won't allow it.

And suddenly the cold had gone, an immeasurably gentle green wave lifted her up and him with her.
They glided up together; the stars glittered very near; she whispered: 'But you can look at me! Always,
always! You'rewith me, we'retogether..' It wasthe old joy, it wasthe old love. Higher and higher from
the tarnished earth to the stars.

Fallada suggests no resolution to the dismally urgent situation of unemployment, but as he often doesin his
novels, leaves the reader with a glimmer of hope; in this case to ponder the question: "What Now?"




