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Pooriya says
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Pavle says

Jedino pitanje je dali Mekdana (ko nije, odmah na In Bruges) imadudu ili ima preveliku dusu. Pri?au pri?i u
prii, i unjoj, pri7a. Sve u svemu, ovo je bilo divno najedan pozitivno mazohisti?ki na?in. ?esto razmisljam
o tome kako uopste nesto tako brutalno moze daistovremeno bude jako humano, i i dalje mi je delimi?no
nejasno kako (i zasto) bilo ko moze da uzme ovako nedto u ruke i josS uz to uziva u ?itanju/gledanju, iako to i
sam intenzivno radim (recimo nedavno film The Killing of a Sacred Deer). Staje to &o seizvu?e? Sto
ostane? Ogledalo mi zvu? kao preterano banalan odgovor. Mozda je nesto neshvatljivo, a opet ljudsko.
Pojma nemam. Ali mislim da Mekdana zna.

U, imajoSjedno pitanje - dali je Mekdana genijeili je jebeni genije?
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Mohammad Hanifeh says
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Shayan Foroozesh says

One of the best plays I've ever read. especialy for its genuine idea of putting shorty short stories in the play.
And what terrific stories! The problem isthat when | love a piece of literature | get tongue-tied and words
fail me. Ugh. I'm going to reread this play some time soon and I'll be back with athorough review.

Amir says
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GeorgeK. says

BaBuoAoy?a: 9/10

O M?ptiv MakNTVa 2l OKNVOBET?0€l TIG TaIV?C "IN Bruges' (€a1peTIK? AAA? TOA? 1010 ?TEPN),
"Seven Psychopaths' (ToA? KaA? aAA? apkeT? BeuovpAn) Kal "Three Billboards Outside Ebbing,
Missouri" (OKOTE?w va TN 6w K200 atn BAO?d0. ?XwW 0KO?0€El TA KOA?TEPA KAl TIPAYUOTIK?
OVUTIOHOV?!), Ol OTID?eC Ba0?CoVTal O€ OIK? TOU Ogv?pLa. AAA? EKT?C OTT?
OKNVoB?TNY/aevaployp?@og TAIVI, ENVAL KOl BEATPIK?C CLYYPAP?OC. 2XEl YPAYEL KUTIOOO ?7pyd KAl
BA?m0 711 2A0 TOUC EEXWP?LOLY X 2PN OTIC K?20E £€200LC 1010PPUOUTEC KAl 1DIAITEP?TNT?C TOUC.

VA 1?1010 BEATPIK? 2pYy0, ONACD? 101 70pUBIO KOl EEAIPETIK? 1DIA?TEPO, EVaAL KAl TO 'O
Mag&IAapi0¢". TO WV0 TIoU XPEI?(ETAl VA E2PETE TPIV TO dIAB?0ETE, EAAL 2TL 1 7AN 1OTOP?0
OlOOPOMOT?LETOI OE K?TOIO (AVTAOTIK? ATIOAUVTOAPXIK? KABEGT?C, 0" VA AVAKPITIK? dWU?TI0, 2TV O
Kato?pltav, vag ouyypoa@?og KRV 1GTOPLY e B2ua Tn B?200 o€ T ?, AVOKPVETAL ATT? VO
OOTUVOUIKO?G, VIAT? UEPIK?C 1OTOP?EC TOL ZUoladaV E K?TOI0UC TIP?0QATOLE GA0UG TSIV OTNV
T7AnN. Kal gov va pnv 2@tave aut?, 0 adep@?¢ Tov, oVUaTI M?200A, OOAOYE? TOLG GUYKEKPILAVOUC
PAVoUC...

H ropamtvw TEp?AnPn dev dE?XVEL UE T?TOTA TO YPI0 KOl KUVIK? APOC TOU BEATPIKO? ?pyou, TNV
KOT?U0upn a?00naon Tou X1071op ? TIC Ol 2P0peC BEAUOVPAEC KATAOT?0EIC TIOL dlOdPO AT ?{OVTAl.
Kat, evtZel, 20w oav BIBA?0 va dlaB?ETAl OXETIK? E2KOAN KAl WPA?d, UWC o0V BeATPIK?
TOP?0TAC0N AU@ B?AAW AV Ba eVAl yid A0 TO YO?0TA, 200 KOA? KO TIPOCEYUVN KAl AV €AAl.
YTU?pX0UV Ol 2POPEC OKNV2G 200G KAl KUTIOOO BPLa?dl, EV? 0l XOPOKT?PEC LUAVO CUUTIONTIKO? dEV
€L, UG, YOU?TO, TO OEV?PIO TA OTT?EL, OTI?TE A BEATPIK? TP?0TACN OTA X?7P10 V¢ KOAO?
oKnvoB?tn (Kat, UOIK?, Le A&l 7A0y0 G VOA0 NBOTIOIY), B0 T 20TIYE AK7UA TEPLOO?TEPO.

Y.I. Evvog?tal 7t Ba diaf?0w Kot 7AAa Beatpik? ?pya Tou MOKNTO...

FeReSHte says
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Sara Alaee says

It was AMAZING!

Reza Mardani says
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Miriam says

That's a good story. That's something-esque. What kind of "esque” isit? | can't remember. |
don't really go in for that "esque" sort of stuff anyway, but there's nothing wrong with that
story. Isthere?

I suspect that McDonagh would like you to think he is being Kafka-esque, but thisis actually more King-
esgue. S. King with athin veneer of literary affectation. Plus a dash of Catch-22.

That sounds harsh, but | actually found it moderately interest to read, and well done for what it was. If you
don't mind all the child torture and police brutality.

Liz Janet says

“It isn't about being or not being dead, it's about what you |eave behind.”

Thisisnot just astory of awriter in atotalitarian police state whose gruesome stories are happening. Nor is
it about different forms of interrogation nor censorship. Nor isit solely on the responsibility of the author



after his stories are being acted out in gruesome ways. Thisis astory of awriter becoming obsessed, while
going interrogation, with having his stories survive his punishment.

The best part of the play, to me at least, was the short stories by the writer told throughout the play. My
favourite was "The Three Gibbet Crossroads," since | am still unable to see what could be worse than rape
and murder within the context. Another brilliant one was "The Tale of the Town on the River," thisis how
re-tellings should be done all the time. "The Pillowman™" makes me depressed, but | love it too much. And
lastly "The Writer and the Writer's Brother," if this were atrue story | would have cried even more than | did
while reading it.

A Storytelling Instinct Revelsin Horror's Fun
I wish | had read this play sooner, because it is brilliant, and now | wished | had seen the dramatization with

David Tennant and Jim Broadbent. | will read this many times over, | guaranteeit.
PLEASE READ IT! ITISBRILLIANT AND GREAT AND JUST AWESOME!

Ahmad Sharabiani says

The Pillowman: A Play, Martin McDonagh
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unnarrator says

Maybe I'll sleep again someday...but seriously. Really, really, piercingly smart. funny, ghastly, and lovely.
And ghastly. Did | mention ghastly? Ghastly in that Guy-de-Maupassant-rapes-Kafka kind of way.

(KATURIAN: 'That's agood story. That's something-esque. What kind of "esque” isit? | can't remember. |
don't really go in for that "esgque" sort of stuff anyway, but there's nothing wrong with that story. Isthere?)



Should be four-and-a-half stars, really...and would have been five but for this kind of Borgesian ripoff twist-
finale which WORKS on the page (and has to be there, the whole play would collapse without it, it's a | oad-
bearing ending), but I'm not sure how | would feel about its being staged. Isn't there areason Borges only
wrote short stories?

Anyway, good for you Martin McDonagh. | bet your mother thinks you're aright freakshow, now; but the
rest of us applaud you for not pulling your theater-of-cruelty punches, not one bit.

Hossein Sharifi says

Highly recommended

Genre
Grotesgue or Dark Comedy ?!

What isthe Grotesque?

 The Grotesgue fits in between the real and the fantastic (non-real).

» The Grotesque simultaneoudly fits somewhere between being funny and being frightening. (Thisis a bit
more difficult to gauge, as what is funny to one person is frightening to another, so maintaining a bit of an
open mind is helpful)

Furthermore, the Grotesque often contains a sort of fusion of human with animal, vegetable, machine, or
some other combination. So, it could be a combination of aman and adog, or a cat with acarrot, or abird
and atoad.

The simplest example of thisthat | can provide for you in literature is from the story The Metamorphosis by
Franz Kafka, which essentially tells the story of a man who wakes up one day to discover that he has been
somehow transformed into a person-sized insect.

What isBlack / dark comedy?

Black comedy, also known as black humor or dark comedy, is a sub-genre of comedy and satire where topics
and events that are usually treated seriously are treated in a satirical manner while still being portrayed as the
negative events that they are. Typical targets are death, (mass) murder, suicide, blackmail, (domestic)
violence, disease, insanity, handicaps, environmental disasters, famine, fear, child pornography/abuse, drug
abuse, rape, castration, war, terrorism, racism, sexism, homophobia, bestiality and line-cutting.

Black Comedy doesn't necessarily have to involve death — anything tragic can be fodder for Black Comedy.
A Kafka Komedy is a subtrope of Black Comedy in which the object of humor is abject failure.

Which onedo u think it is? a black comedy or a grotesque ????

by theway.. isgrotesque agenreor isit just aliterary feature !

To anyone unfamiliar with the story, The Pillowman might seem a misleading title. The Pillowman is one of
Katurian's greatest stories, and is quite possibly the reason his brother decided to play God and toy with
children'slives. Sure, it's not the main ideain the show, but it does play a very important part. The story is
about a man, a Pillowman, whose purpose in life isto go to people who are suffering, and who have lived



horrible lives, and comfort them. He then goes back in time and finds the people when they're still children,
and he tells them that unless they end their lives now, they will lead terrible, and unhappy lives. His
intentions are not malicious at al. In away, he is saving these people. By convincing them to die while still
so young, heis saving them from all those years of torment that he knows will drive them to suicide later on

inlife anyway.

Michal had lived an extremely traumatic life, having been tortured by his parents for seven years, and then
watching them being murdered by his own brother. He suffered severe trauma and was left with aslight
mental disability. Because of this, heis unable to properly process the stories that Katurian readsto him.
When he hears The Pillowman, and hears about these children that are bound to lead horrible lives, he makes
the assumption that ALL children are going to lead horrible lives and that he is doing them afavor by killing
them before they readlly start to suffer.

The show takes place in a non-specific totalitarian state, which makes it impossible to determine
geographical location, climate, or year. The characters are indoors, confined in awindowless cell which
makes it impossible to tell even the time of day. Since we have no specific location, we have no way of
knowing the economic, political, socia, or religious environment. We get glimpses into Katurian's past, yet
they never mention ayear or location.

Theme:
The main theme at the center of the dark, Anglo-Irish play The Pillowman is the effects of parental abuse.

Asthetopic that drives the plot forward, main character Katurian K. Katurian has to face the memories of his
disturbed and abused childhood at the hands of his parents. The effect of such abuse resulted in hisworks as
astory teller of macabre children's stories. As aresult, he now faces the abusive interrogation from the police
of atotalitarian establishment regarding the sudden macabre murders of children from the area.

Aside from Katurian, his brother Michal is also avictim of abuse by his and Katurian's parents. Likewise, he
also undergoes investigation and also shows signs of psychological distress. What is shocking, however is
that Michal isindeed guilty of the children's murders, leaving Katurian with no other choice but to kill his
brother in what looks like a much more merciful way to die.

Faced with the possibility of having his body of work destroyed if he does not confess, Katurian takes the
risk and blames himself for the murders. This leads to the second theme of the play, which is the defense and
preservation of art even under the pressure of a suppressive system. Katurian prefersto basically get himself
murdered rather than give up his stories. McDonagh places special emphasis on the importance of this
theme, bringing with it equal significance to the overall atmosphere and style of the play.

Martin McDonagh seems to have drawn from the great Russian tradition of making his main characters
utterly unlikeable, and tragically, comedically realistic.



characters;

Katurian K. Katurian:

just aguy who writes horrific stories. Probably innocent of what the police are accusing him.

Katurian is a unigue name but it closely resembles an Armenian last name, Khachaturian, which tranglates to
“Cross-Bearer.” Katurian himself is a cross bearer because, though he may not survive the play, he hasto
live with the fact that his stories inspired the demise of three innocent children. Katurian was dragged into
this despite his innocence in the matter.

At the beginning of the play, Katurian doesn’t know why he’sin custody. He believes that heis simply in
there to help the police with their investigation and that heisin no way guilty of anything. At the end,
Katurian feels lost and defeated. His brother confessed to killing innocent children and said it was because
Katurian told him to, he realizes that there’ s no escape for him. He knows that no matter what he does, he's
going to die, and the police are going to destroy all of hiswork.

Michal:

We don't meet Michal until act 2, but at the beginning of act 2 heisbeing held in the jail cell next to the
interrogation room where Katurian is being questioned. He knows that he killed those children, but doesn’t
realize that he should feel guilty about it. Y ears of torture left him slow in the head, so he doesn’t understand
the gravity of his actions, and feels no sympathy. His part ends with Katurian smothering him in his sleep,
but by that time, he still doesn’t exactly feel bad about what he’s done. He explained to Katurian that he only
killed the children to see how far-fetched his stories were, and never once apologized or expressed sympathy.

Detective Ariel :Claimsto be "the bad cop” at the beginning, but transforms to the more "sympathetic" cop at
the end. A totalitarian, dictorial cop and a counterpart to Tupolski. More a physical torturer than a verbal
torturer.

Detective Tupolski: Aninvestigator, less violent and aggressive, but very unfegling. A counterpart to
Detective Ariel, one of the totalitarian, dictitorial cops who dominate Katurian and Michal. Tupolski is "the
good cop" at the beginning, but by being a good cop he spares no feelings. More verbal torturer than a
physical torturer.

Martin McDonagh makes frequent use of this classic binary in hisplay —in fact, the entire play seemsto
depend on the contradiction of good and bad.

One of thefirst (and most basic) examples of this binary comes in the representation of the good cop/bad cop
stereotype. We are immediately introduced to this duo and we immediately understand their rolesin the play.
Although these characters are not as deeply developed as Katurian and Michal, Tupolski and Ariel (good and
bad, respectively) are no doubt important to the overal story.

Michal isat first seen as a good and innocent character: he cooperates with the police and seems incapabl e of
the atrocities to which he eventually confesses. However, Michal must ultimately be considered bad — as are

most serial child-killers. Again, through character devel opment, McDonagh blurs the lines between good and
bad and deconstructs the binary present throughout the play.

References: 1. The Pillowman - Martin McDonagh



2. Study Guide for The Pillowman via gradesaver.com
3. The-pillowman via Enotes.com
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Staring-Girl says
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Billy Crudup as Katurian Katurian, Jeff Goldblum as Tupolski, Zeljko Ivanek as Ariel.

Michael Suhlbarg as Michal.

Bookdragon Sean says

Good theatre suspends you in reality. Good theatre captures a moment in time that could be now. And The
Pillowman does this superbly. Thisis, indeed, a deeply disturbing play, chiefly because it could be real.

It all begins with some dark stories. A writer has written some brutal pieces about child murder and butchery.
Someone has read his work and has decided to carry out the deeds within them. The writer, Katurian, has
been brought in for questioning. The opening scene is reminiscent of Kafka's The Trial. The protagonist is
being investigated and put on trial for events he has no understanding of. Kafkaesque is aword that is on the



tip of the performers tongue all through the scene, but it never is actually spoken despite the blatant
alusions: it doesn't quite need to be said. This effect is later removed as the situation becomes clearer.

What replacesit is arelationship straight out of Of Mice and Men. Katurian has ayounger brather, one who
isstrikingly similar to Lenny. His concept of right and wrong is vague, though pure of heart; he will do
anything heistold to do. The two brothers have a darker past, an abusive childhood that has bound them
together out of survival and mutual affection. The investigators of the crime are certain it was one, or
perhaps both, of them that carried out the killings. The questions begin as does the torture, though central to
Katurian’s mind is what’ s going to happen to hiswriting if heisfound guilty.

“It isn't about being or not being dead, it's about what you leave behind”

So the play questions the legacy of writing, and the responsibly of its content. Who isto blamein such a
situation? Can the writer be held accountable for someone else’ s obsessions and misconceptions over his
work? This play may al sound terribly bleak, but running through it is a string of irony and self-reflexive
moments. The characters draw attention to their own stupidity and the limitedness from the position in which
they operate; thus, tragedy is infused with dark comedy making the play atrue enjoyment to watch.

If you get the chance, | highly recommend watching aversion of this after reading it.

Faeze Taheri says
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SARAH says
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